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Multi-territory rights licensing 

Deutsche Telekom and other providers of on-demand-platforms on the Internet are con­
fronted with major problems caused by the current licensing practices with regard to musical 
works (compositions and lyrics) embodied in music recordings. Deutsche Telekom operates 
platforms that offer a broad range of full track music, music videos, ring tones and films. 

Although Deutsche Telekom believes that there is a need for multi-territory licensing in this 
area, it is even more important to have the possibility to acquire global- (or multi-territory) 
repertoire licenses on a one-stop/ blanket license -basis provided by collecting societies. 

The ideal license model for on-demand-platforms and other mass users of music (such as 
e.g. broadcasters) combines both global-repertoire and multi-territory licenses. This would 
lead to an easy to handle one-stop-shop as one prerequisite to enhance legal offers on the 
Internet. 

The approach taken by the European Commission so far (so called Option 3 of its Recom­
mendation on collective cross-border management of copyright and related rights for legiti­
mate online music services, 2005/737/EC) did neither lead to more competition on the user 
side nor does it solve the problems caused by complex, time consuming and expensive 
rights clearance procedures. 

Although we appreciate the European Commission’s objective to liberalize the monopolistic 
system of collecting societies as it was before, the actual approach taken by the European 
Commission has caused recent developments in the area of collective music rights man­
agement which increasingly jeopardize a global-repertoire- and “one-stop-blanket license”-
model provided by collecting societies: 

The European Commission’s Recommendation has encouraged several music publishers to 
withdraw certain copyrights from the traditional collecting societies system by transferring 
them to one selected company for pan-European (i.e. multi-territory) rights licensing. Major 
publishers have withdrawn its mechanical rights in its “Anglo-American Repertoire” for online 
uses from the collecting societies and have transferred them to new licensing managers and 
grant a pan-European license in its Anglo-American EMI repertoire. Deutsche Telekom’s 
experience is that the current withdrawal initiatives do not facilitate the acquisition/clearance 
of rights in the online market at all. 

To the contrary, the withdrawal initiatives lead to a further fragmentation of repertoire and 
rights which make it much more difficult for the respective platform providers to clear the 
necessary rights in the music repertoire and audiovisual works offered on their on demand 
platforms. As a result, there is increasing uncertainty as to who controls which rights. 

If Deutsche Telekom would have to choose between a licensing model that provides a global 
repertoire license on a territorial basis (1) or a license model that provides multi-territory li­
censes for restricted repertoire and rights (2) Deutsche Telekom would advocate the first. 

Whereas the (1) would imply dealing with multiple collecting societies for each territory (2) 
leads to massive complications of rights clearing because of the splitting at: 

• Repertoire level: different repertoire is licensed by different rights holders 
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