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Mesdames et Messieurs les ministres, chers collègues, 

Je tiens à remercier Monsieur le ministre Frédéric Mitterrand d’avoir organisé ce 
débat, à un moment où le secteur culturel et créatif se trouve à un tournant. La 
numérisation et la mondialisation nous offrent des possibilités sans précédent pour 
la production et la distribution de contenus culturels et créatifs.  

Mais les défis à relever sont tout aussi essentiels.  

De nouveaux modèles économiques doivent être développés et les professionnels 
ont besoin d’acquérir des compétences nouvelles et parfois très pointues, afin de se 
démarquer de la concurrence dans une économie mondiale ouverte.  

Cet aspect est important car la culture est un secteur véritablement stratégique en 
Europe.  

Elle contribue déjà de façon très significative à notre PIB global, aux taux d’emploi 
et au commerce extérieur. Mais elle a le potentiel nécessaire pour jouer un rôle plus 
grand encore. Comment bien négocier le virage numérique ? Voilà la question clé 
pour concrétiser ce potentiel. 

In April last year, my colleague Neelie Kroes and I set up a 'Comité des Sages' to 
receive advice.  

Their report indicates that, as concerns our cultural heritage, digitisation is primarily 
a task for the public authorities of the Member States. But it is a monumental task. 
Given the sheer size of the effort, the private sector must be involved. It is 
encouraging that there are already several examples of public private partnerships 
that have taken shape over the last years. It is the road to follow. 

The European Commission contributes where there is a clear European added 
value. We provide, for instance some 80% of the funding of Europe's digital library, 
Europeana.  

We have put forward these messages in a draft Recommendation to the Member 
States on the digitalisation and digital preservation that we adopted on 31 October.  

But in their report the Comité des Sages also emphasised the importance of 
copyright protection. Here, let me mention briefly the Commission's strategy on 
intellectual property rights.  
We believe that these rights reward creativity, and therefore foster innovation. And 
without innovation, there is no growth.  

Our goal is to achieve a legal framework that is fit for the 21st century. In the cultural 
realm, this means finding the right balance between the adequate remuneration of 
authors and increasing access by the public to Europe's heritage and contemporary 
cultural production. We are therefore working on several fronts, in order, for 
instance, to counter market fragmentation, remove obstacles to the exploitation of 
orphan works by public institutions, and fight internet piracy and counterfeiting.  

But in a time of crisis, the need to think strategically is ever more pressing. Last year 
we consulted the stakeholders with a Green Paper on cultural and creative 
industries. Building on the Green paper, we are now developing an integrated 
strategy. I have mentioned some of the key policy initiatives. I will now say a few 
words on the financial instruments. Alongside a more strategic use of the EU's 
Structural Funds, a fundamental element will be the new programme Creative 
Europe, which will have a budget of 1.8 billion Euros – an increase of 37%. 

It will be a "one stop shop" for cultural and creative industries, but with separate 
sub-programmes for the cultural and the audiovisual sectors, so as to focus on their 
respective needs while developing all possible synergies.  
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The future programme will also support cultural and creative professionals in finding 
private financing - another key issue for a sector made up predominantly of small 
companies. The programme will help through a guarantee fund that will leverage 
European funding by attracting co-financing from other sources. 

A similar funding mechanism already exists within the MEDIA programme, with 
which we already encourage the industry to seize the benefits of digital technology. 
We fund innovative pilot projects and offset the costs of dubbing and subtitling, to 
facilitate the online cross-border distribution of European works.  

But building on that, I will also propose to the Member States a Recommendation on 
the European film industry in the digital era. I would like to agree with them a 
coordinated strategy for the rollout of digital technology.  

We aim to support the digitisation of smaller cinemas and experimentation with 
alternative modes of distribution, including through the video on demand platforms. 

Thank you for giving me the opportunity to share with you my reflections, and my 
plans for the future. I am convinced that after today we will be closer to building a 
thriving creative economy in Europe. 

 


