
 
Appendix 

Questionnaire on the implementation of the Recommendation of the European Parliament 
and of the Council of 16 November 2005 on film heritage and the competitiveness of 
related industrial activities1 (hereinafter referred to as 'the Recommendation') 

Remarks: 

1. The questionnaire refers to all public film heritage institutions in the Member States, 
including those of local or regional character. 

2. After each question, it is indicated in brackets its correspondence with the information 
already reported in the first implementation report. The aim is to facilitate your reporting in 
cases where the situation has not changed. 

Questions: 

1. LEGISLATIVE AND ADMINISTRATIVE MEASURES PROMOTING THE OBJECTIVES OF THE 
FILM HERITAGE RECOMMENDATION (TABLE 8) 

What legislative, administrative or other appropriate measures have you adopted to ensure 
that cinematographic works forming part of your audiovisual heritage are systematically 
collected, catalogued, preserved, restored and made accessible for educational, cultural, 
research or other non-commercial uses of a similar nature, in all cases in compliance with 
copyright and related rights?  

Reply: All producers of Swedish films which receive financial support from the Swedish 
Film Institute (Svenska Filminstitutet – SFI) are contractually obliged to deposit certain 
types of film material in the SFI's archive. In the case of other films (Swedish films not 
receiving SFI funding, and foreign films), material is deposited in the archive voluntarily. 
Swedish legislation does not cover the legal deposit of cinema films in their original format]. 

[Producers that receive some kind of subsidies from the Swedish Film Institute (SFI) have 
to, by contractual obligation, to deposit certain elements with the film archive. For non-
subsidized Swedish films, and foreign films, elements enter into the archive in form av 
voluntary deposit. Swedish legislation does not cover legal deposit of cinematographic 
works in their original format.] 

2. DEFINITION OF CINEMATOGRAPHIC WORKS FORMING PART OF THE NATIONAL FILM 
HERITAGE (TABLE 8)  

HOW DO YOU DEFINE THE NOTION OF CINEMATOGRAPHIC WORKS FORMING PART OF YOUR 
AUDIOVISUAL HERITAGE?  

Reply: The Swedish Government does not specify what films should form part of its 
audiovisual heritage. The SFI has the task of collecting, cataloguing, preserving, restoring 
and offering access to Sweden's film heritage. In this context, Sweden's film heritage has 
been defined as all films which have been shown at cinemas in Sweden or which are 
subject to scrutiny by the National Board of Film Classification (Statens biografbyrå – SBB) 
with a view to distribution in cinemas; these include both Swedish and foreign films, full-
length and short films, feature films, documentaries, newsreel films, animated films, trailers 
and publicity films. 

                                                 
1 OJ L 323,. 9.12.2005. 



 
3. FILM HERITAGE INSTITUTIONS (TABLE 1) 

What appropriate bodies have you designated to carry out the public interest tasks described 
in point 2 with independence and professionalism, ensuring that they are provided with the 
best available financial and technical resources? What is their budget for 2009? What is 
their workforce for 2009 (staff directly related to film heritage)? 

Reply: 
- The SFI (www.sfi.se) and the National Library of Sweden (Kungl. biblioteket) (www.kb.se) 
acquires viewing copies, in non-original format, of films shown in cinemas in accordance 
with Swedish legislation on legal deposits. 

- The SFI's film heritage budget for 2009 is SEK 33.6 million. It has 30 employees working 
in the film heritage field. 

Please list all of the film heritage institutions, including also those of regional or local 
character, as well as their websites. 

4. COLLECTION  

4.1 Deposit of cinematographic works forming part of the national audiovisual 
heritage (Table 2) 

• What steps have been taken to systematically collect cinematographic works forming 
part of your audiovisual heritage? 

• Would you describe the type of deposit in your Member State as 

i legal Deposit 

ii compulsory Deposit of all funded films 

iii voluntary Deposit 

iv other (please specify) 

• What material has to be deposited? 

Reply: Producers receiving SFI funding are contractually obliged to deposit 

a) full-length films: 35 mm interpositive with sound, or 35 mm interpositive + 35 mm optical 
sound print; 

b) short films, and full-length documentaries of which no more than five prints are struck 
from the negatives: 35 mm low contrast-print + picture and sound negatives; 

c) films released on film stock, but to which no negatives exist: 35 mm viewing print 
recorded from the digital master; 

d) films never released on film stock: DigiBeta or HDCam tapes. 

Other producers and distributors deposit material in the form of voluntary deposits (35 mm 
viewing prints, original negatives, duplicate negatives, duplicate positives, final mixes, 
etc.). 

[According to agreement, producers that receive subsidy from SFI are obliged to deposit 

a) feature films: 35 mm inter-positive with sound, or 35 mm inter-positive + 35 mm optical 
sound print 

b) short films, and feature-length non-fiction films to which no more than five prints are 
struck from the negatives: 35 mm low contrast-print + picture and sound negatives 



 
c) films released on film stock, but to which no negatives exist: 35 mm viewing print 
recorded from the digital master 

d) films never released on film stock: DigiBeta or HDCam tapes 

Other producers and distributors deposit elements with the archive in form of voluntary 
deposits (35 mm viewing prints, original negatives, dupe negatives, dupe positives, final 
mixes, etc.)] 

• What is the deadline for deposit? Do you ensure that deposit takes place when the film is 
made available to the public and in any case not more than two years later? 

Reply: Films which have received funding and are subject to compulsory deposit must be 
delivered to the archive no later than six months after their first release (with the exception 
of picture and sound negatives as referred to in 3b) above, which must be deposited within 
twelve months). Voluntary deposits are not subject to any time-limits. 

[Elements deposited by contractual obligation shall be delivered to the archive within six 
months of the film’s original theatrical release (with the exception of original negatives 
under 3b above, which shall be delivered within 12 months of the film’s original theatrical 
release). No time limits for voluntary deposits.] 

• Is there a compliance checking for the deposit obligation and for the quality of the 
material? Which measures have been taken to ensure good technical quality of the 
deposited cinematographic works (with accompanying metadata as appropriate)? 

Reply: The SFI's film archive has a special unit set up for the purpose of checking the 
quality of material subject to compulsory deposit. If the archive's quality requirements are 
not met, the producer must submit new material in order to be eligible for the final 
instalment of the financial support from the SFI. The provisions concerning compulsory 
deposits also set out requirements regarding filmographic data on the film concerned. 

[A staff member of the Archival Film Collections is assigned with the task to check all 
elements deposited by contractual obligation. If the condition of the elements do not meet 
the archive’s standards (stipulated in the actual contract), the producer have to make new 
preservation elements in order to receive the full subsidy. In the contract it is also stipulated 
what kind of meta-data should accompany the film elements.] 

4.2 Collection of cinematographic works not forming part of national audiovisual 
heritage (Table 9) 

1) Is there any provision/practice in your Member State concerning the collection of 
cinematographic works not forming part of the national audiovisual heritage? 

Reply: The film archive in Grängesberg, a section of the SFI's film heritage 
department, has the task of collecting, preserving and offering access to Swedish films 
which have not been produced with a view to cinema release (commissioned, 
industrial, educational, local-/regional-interest, amateur and private films shot on small 
gauges). 

[The SFI Grängesberg archive, a section of the SFI Film Heritage department, has the 
mission to collect, preserve and give access to Swedish films never released in 
theatres (commissioned, industrial, educational and amateur films on small gauges).] 

2) And about moving-image material other than cinematographic works?  

Reply: The National Library of Sweden is the repository for the legal deposit of all 
videograms, DVDs etc. of which more than five copies are produced in Sweden. The 
National Library also collects all transmissions of Swedish broadcasting corporations 



 
(though not of broadcasting quality). Sveriges Television (the national broadcasting 
corporation) is responsible for preserving its own productions. 

[The National Library is the repository for legal deposit of videograms, dvd’s etc 
published in Sweden in more than 5 copies. The National Library also collects all 
transmissions of Swedish broadcasting corporations (though not in broadcasting 
quality). Sveriges Television (the national broadcasting corporation) are obliged to 
preserve their own productions.] 

 
4.3 Collection of non-film material (Table 9) 

Is there any provision/practice in your Member State concerning the collection of non-film 
material? 

Reply: In the case of films receiving financial support from the SFI, the producer must 
deposit not only the stipulated film material but also certain types of documentation, such 
as stills, posters, music sheets, complete credits, DVD copies, etc. 

[In the contract to which producers receiving SFI subsidiy are obliged to adhere, it is 
stipulated what kind of non-filmic material should be deposited with the SFI library (such as 
stills, posters, manuscripts, music sheets, complete credits, dvd-copies, etc).] 

5. CATALOGUING AND DATABASES (TABLE 3) 

1) What measures have been taken to promote the cataloguing and indexing of 
deposited cinematographic works and to encourage the creation of databases 
containing information about the films, making use of European and international 
standards? 

Reply: The SFI's archive material is catalogued and registered in the film database in 
accordance with the cataloguing rules of the International Film Archive Federation 
(FIAF) and the cataloguing rules for Swedish libraries. 

[Registration and cataloguing of the holdings are in compliance with the international 
film archive federation FIAF’s cataloguing rules, and in compliance with KRS 
(cataloguing rules for Swedish libraries).] 

2) What measures have you taken to promote European standardization and 
interoperability of film databases of and their availability to the public, for instance 
through the internet? 

– 

3) Have you contributed to the setting-up of a network of databases encompassing the 
European audiovisual heritage together with the relevant organizations, in 
particular the Council of Europe (Eurimages and the European Audiovisual 
Observatory)? 

– 

4) Have you invited archiving bodies to add value to stocks by organizing them in 
collections at EU level, for instance, by theme, author and period? 

– 

5) Could you describe the databases that are used by your film heritage institutions? 
Are the searchable via internet?  

Reply: Information on the film archive's holdings is kept in the SFI's film database. The 
holdings of the archive make up only part of the database, which also includes: 



 
• the SFI library’s holdings of auxiliary material (stills, posters, manuscripts, 

programme leaflets etc); 

• the holdings of the film archive in Grängesberg; 

• prints distributed by the SFI;  

• filmographic data on all films produced in Sweden, irrespective of whether or not 
the film is present in the archive's collections;  

• filmographic data on all foreign films which have been shown in cinemas, 
irrespective of whether or not the film is present in the archive's collections; 

• filmographic data on Swedish TV films, and Swedish TV series of no more than 
five episodes.  

"Filmographic data" is understood to mean title, country of production, year of release, 
production and distribution companies, censorship and release information, cast and 
crew, etc. Filmographic information on every film (irrespective of whether or not any 
material is present in the archive or library collections) is available on-line at 
www.svenskfilmdatabas.se, as is information on individuals and companies. The 
catalogue of the SFI's film archive holdings is a public document. Access to the 
catalogue is available on all public computers in the SFI Library. The catalogue 
includes information on the number of copies, the type of material and characteristics 
such as picture format, sound, inter-titles/sub-titles etc., condition, date of acquisition, 
etc, etc) 

[Information on the holdings of the Archival Film Collections of the Swedish Film 
Institute is entered into the SFI database. The holdings of the archive is only a part of 
the SFI database, also made up by:  

• the SFI library’s holdings of auxiliary material (stills, posters, manuscripts, 
programme leaflets etc)  

• the holdings of the SFI Archive for Non-Professional Films in Grängesberg  

• prints in Swedish Film Institute distribution  

• filmographic data on all films produced in Sweden, disregarding whether the film 
exists in the collections or not  

• filmographic data on all foreign films theatrically released in Sweden, disregarding 
whether the film exists in the collections or not  

• filmographic data on Swedish tv movies, and Swedish tv series of no more than 
five episodes  

By filmographic data is understood information on title, country of production, year of 
release, production and distribution companies, censorship and release information, 
cast and crew, etc. Filmographic information to every film (whether elements exist in 
the archive or in the library collections or not) is available on-line at 
www.svenskfilmdatabas.se, as is information on individuals and companies. The 
catalogue of the holdings of the Archival Film Collections of the Swedish Film Institute 
is a public document. Access to the catalogue is available on all public computers in 
the SFI Library. The holdings catalogue include information on number of elements, 
what types of elements, characteristics of the elements (sound format, aspect ratio, 
inter-titles and sub-titles in what language, condition, when the element was acquired, 
etc, etc).] 

6. PRESERVATION (TABLE 4) 

1) What measures/programmes have been taken in order to ensure preservation of 
deposited cinematographic works? Preservation measures should include in particular: 

– the reproduction of films on new storage media; 



 
– the preservation of equipment for showing cinematographic works on different 

legacy storage media. 

Reply: The SFI stores film material in optimally designed, climate-controlled vaults with 
constant and low temperature (ranging from -6oC to +6oC) and relative humidity (25% 
to 35%) for maximum longevity. As a result of restoration work, new material is being 
added to the film stock. Film material in good condition which is kept in favourable 
climatic conditions has a life-expectancy of several centuries, whilst the life-
expectancy of an analog or digital tape is a few decades, and that of digital files a few 
years. The transferring of film onto new media also involves loss of information. The 
transfer from film stock to new storage media therefore has nothing to do with long-
term preservation, and is merely a means of offering greater access to the films. 

In the archive's collections, there are around 400 films (Swedish short-length and 
documentary films) which never existed as film stock, but in various tape formats 
(mainly DigiBeta and HDCam). A preservation plan is currently being developed in 
relation to these films, with the aim of converting the tapes to files which then will be 
subject to regular and constant migration. There is no systematic preservation of 
projection or other play-back apparatus. 

[SFI stores film elements in optimally designed, climate-controlled vaults with constant 
and low temperature (ranging from minus 6 to plus 6 depending on what kind of 
element) and humidity (ranging from RH levels 25% to 35%) for maximum longevity. In 
the course of restoration processes, new elements on film stock are being made. Films 
on undamaged film stock have a life-expectancy of several centuries if kept in good 
conditions. A digital file has a life expectancy of less than a decade, and a digital tape 
less than three decades. Furthermore, the transferring from film stock to digital carriers 
of information still means loss of information. Digitization of a film is therefore solely a 
means of potentially providing greater access to the content of the film, and is irrelevant 
to the preservation or safe-guarding of the film. 

However, in the collections of the SFI there are approximately 400 films (Swedish short 
and non-fiction films) that never existed on film stock, only on various tape formats 
(mainly DigiBeta and HDCam). A preservation plan is currently being developed in 
relation to these films, with the aim of converting the tapes to files which then will be 
subject to regular and constant migration. No systematic preservation of projection or 
other play-back apparatus is undertaken.] 

2) Does the national copy-right law implement the exception of Directive 2001/29/EC of 
the European Parliament and of the Council of 22 May 2001 on the harmonisation of 
certain aspects of copyright and related rights in the information society?2 This 
exception allows Member States to authorise acts of reproduction made by publicly 
accessible libraries or archives which are not for direct or indirect economic 
commercial advantage. 

Reply: Article 5(2)(c)of the Directive has not been incorporated into Swedish law. On 
the other hand, provisions already exist in Sweden's Copyright Act (upphovsrättslag) 
which enable public libraries and archives to copy material protected by copyright for 
the purpose of preservation, supplementation or research, for use in viewing 
apparatus, and in order to meet borrowers' wishes to obtain individual articles, short 
excerpts or other material which, for security reasons, cannot be made available in the 
original. Copies may be made using both analog and digital technology. 

                                                 
2 OJ L 167, 22.6.2001, p. 10. 



 
7. RESTORATION (TABLE 4) 

1) What measures have been adopted in order to permit, within your legislation, the 
reproduction of deposited cinematographic works for the purpose of restoration while 
allowing rights-holders to benefit from the improved industrial potential of their works 
resulting from that restoration on the basis of an agreement between all interested 
parties? 

Reply: Part of the funding which the SFI receives from the State is allocated to the film 
archive for restoration and duplication work. The sum actually allocated is determined 
by the SFI. Rights-holders have access to material restored by the archive which they 
can then exploit commercially. However, the archive requests some compensation for 
the costs incurred in this work. 

[Part of the funding SFI receives from the ministry is assigned for restoration and 
duplication activities. The actual amount per year is a SFI decision. Rights holders 
have access to elements made by the archive as a result of restoration and 
duplication, which they then can use to exploit the film. The archive however asks to 
get some of the expenses covered by the rights holder before giving access to the new 
elements.] 

2) How have you encouraged projects for the restoration of cinematographic works with 
high cultural or historical value? 

Reply: The Government has commissioned the SFI to restore cinematographic works. 
The restoration is being carried out according to a certain set of priorities but, in the 
long term, all Swedish-produced cinema films should be properly preserved. 

[The SFI is commissioned by the Government to restore film. The restoration is carried 
out according to some specific selection and prioritization criteria, but the long-term 
ambition is that all Swedish theatrically released films should be properly preserved.] 

8. ACCESSIBILITY (TABLE 5)  

1) Have you adopted legislative or administrative measures to allow designated bodies to 
make deposited cinematographic works accessible for educational, cultural, research or 
other non-commercial uses of a similar nature, in compliance with copyright and 
related rights? Please give details of the measures taken. 

Reply: Viewing copies which have been deposited are made accessible on the SFI's 
own premises, and are loaned out to external users, provided that the necessary 
permission is obtained beforehand from the rights-holders. Material is also loaned out 
to the National Library, where viewing copies are made for research purposes (subject 
to authorisation from copyright-holders). Preservation material which is deposited 
(interpositives, low-contrast prints, negatives) is not viewing material and is therefore 
made available only to the rights-holders. However, DVD copies of compulsorily 
deposited films are available in the SFI library. 

[Viewing prints that have been acquired as a result of voluntary deposits are screened 
at the SFI archive’s own premises, and access is given to external theatres, festivals 
and other users, however only after necessary authorisation has been given by the 
rights holder. Elements are also accessed by the National Library, where low 
resolution viewing copies are made (also only after authorised to do so by rights 
holders) for research purposes. Preservation elements deposited by contractual 
obligation are not screened as they are not viewing elements, and are only accessed 
by the producers themselves. However, dvd copies of contractually deposited films are 
available in the SFI library.] 



 
2) Have you taken measures to ensure access for people with disabilities to deposited 

cinematographic works, in compliance with copyright and related rights? Please give 
details of the measures taken. 

Reply: Under Sweden's Copyright Act, the deaf and hard-of-hearing are entitled to 
have a cinematographic work copied in such a way that its content is communicated to 
them. The Government decides which libraries and organisations will make the copies. 

9. PROFESSIONAL TRAINING (TABLE 5) 

1) What steps have been taken to promote professional training in all fields related to film 
heritage?  

– 

10. EDUCATION AND MEDIA LITERACY (TABLE 6) 

1) What steps have been taken to promote the use of film heritage as a way of 
strengthening the European dimension in education and promoting cultural diversity? 

Reply: Sweden's film heritage is made available through, among other things, the 
SFI's activities under the Film i skolan [school cinema] initiative and the SFI's 
Cinematek. 

2) What steps have been taken to foster and promote visual education, film studies and 
media literacy in education at all levels, in particular in professional training 
programmes or European programmes?  

Reply: The SFI's school cinema activities have led to many municipalities incorporating 
film and cinema as an element of local cultural policy, and to film- and media-related 
work becoming an increasingly important aspect of school development. The SFI is 
producing a DVD comprising an anthology of film excerpts from the silent-film era 
(1895-1929). The main focus is on Swedish films, but there are also some European 
films (and a small number of films from outside Europe). The anthology will be 
accompanied by teaching material which will be made available to lower and upper 
secondary school teachers from 2010 onwards. 

3) What steps have been taken to promote close cooperation between producers, 
distributors, broadcasters and film institutes for educational purposes? 

– 

11. FOLLOW-UP OF PRIORITIES IDENTIFIED IN THE FIRST IMPLEMENTATION REPORT 

What has been done in your Member State, in order to address the following priorities, 
identified in Point 24 of the first implementation report: 

1) establishing a long-term strategy for their national film heritage and annual plans for 
specific issues (digitisation, restoration, education, etc); 

Reply: Since 2007, the archive has had a written collection policy which was adopted 
by the SFI's executive committee and is known as the Guidelines on the Archival Film 
Collections of the Swedish Film Institute (Riktlinjer för Filmarkivet vid Svenska 
Filminstitutet); these guidelines lay down the principles and rules governing collection, 
cataloguing, preservation, restoration and the granting of access. This policy 
document was last revised in April 2009. In addition, annual restoration and work plans 



 
are drawn up. A plan for the future preservation of digitally produced original film will 
be drawn up in the course of 2010. 

[Since 2007 there is a Policy of the Archival Film Collections of the Swedish Film 
Institute, adopted by the SFI executive committee. The collection policy states 
according to what principles and code of ethics the archive’s work in acquisition, 
cataloguing, preservation (conservation and duplication) and access is being carried 
out. The collection policy was last revised in April, 2009. There are also annual 
preservation and activities’ plans. A plan for archiving digitally born elements will be 
developed in 2010.] 

2) monitoring compliance with the mandatory forms of deposit (both with the obligation 
of deposit and the technical quality of the material); 

See reply to point 4.1.5. 

3) promoting voluntary deposit as a complement to legal deposit. Member States should 
encourage by all means agreements between film heritage institutions and right-holder 
associations covering the possible cultural uses of the deposited material by the 
archive; 

Films deposited voluntarily will be made available as described in point 8.1. 

4) continuing efforts to achieve interoperability of film databases, and to make those 
databases accessible via the Internet; 

See reply to point 5.5. 

5) establishing partnerships with the commercial sector and with other film archives for 
the restoration of cinematographic works, with the objective of sharing know-how and 
increase resources available; 

Reply: On occasions, rights-holders make a financial contribution to the archive's 
restoration work. 

6) seeking agreements with right-holders with a view to promote cultural access to film 
heritage as broadly as possible. Have you encouraged the designated bodies to specify, 
in agreement or by contract with rights-holders, the conditions under which deposited 
cinematographic works may be made available to the public? 

Reply: As a member of the European Association of Film Archives (ACE), the SFI has 
since the summer of 2009 been subject to the model contract drawn up between the 
ACE and the International Federation of Film Producers Associations (FIAPF). 
However, this has not been used up to now as a model for bilateral agreements. 

7) creating specialised courses at university level for all areas related to film archives; 

Reply: On occasions, representatives of the SFI's film archive hold lectures in 
Stockholm University's Department of Cinema Studies. 

8) giving higher priority and visibility to educational programmes and activities. 

– 



 
12. CHALLENGES OF THE DIGITAL ERA FOR FILM HERITAGE INSTITUTIONS 

What has been done or it is planned to be done in order to face the challenges of the digital 
era, described in Point 25 of the first implementation report:  

1) collection / acquisition of digital material (distributed in cinemas or via new channels); 

Reply: A plan for the preservation of digitally produced original film will be drawn up in 
the course of 2010. 

2) storage / conservation of digital material, which could require regular migration to new 
formats or supports; 

Reply: A plan for the preservation of digitally produced original film will be drawn up in 
the course of 2010. 

3) applying digital technologies for restoration; 

Reply: The SFI archive's first fully digital restoration was carried out in 2009 (because 
the source material had damage which could not be overcome by a photochemical 
duplication/restoration). New preservation and viewing elements on film stock were 
then recorded from the digital files. However, the costs associated with this procedure 
are still so high that it can be nothing more than an occasional project in healthy 
economic times. 

[The archive’s first entirely digital restoration was carried out in 2009 (as the source 
elements had damages that couldn’t be overcome by a photochemical 
duplication/restoration). New preservation and viewing elements on film stock was 
recorded from the digital files before preservation was completed, however. Digital 
restoration is still very expensive and it will only be done occasionally.] 

4) giving access via internet to the collections, while ensuring respect of copyright laws; 

Reply: In spring 2010, 300 short films from the archive's collections will be made 
available via the Internet as part of a project called filmarkivet.se. These will mainly 
consist of documentaries, publicity films, newsreel films, etc., i.e. films which are 
otherwise seldom made available. Before the end of 2010, 500 films will be made 
available. The copyright issues relating to all the films have been clarified. 

5) integration in the European digital library. 

Reply: The Swedish Government considers that developments in digital technology 
offer archives, libraries, museums and audiovisual collections completely new 
possibilities for giving citizens and researchers access to the cultural heritage and 
research materials, irrespective of where they are physically located. At the same time, 
it is clear that further development work is needed in order that this potential can be 
fully realised. Against this background, a number of Swedish authorities and 
institutions are being called on to devise, by 31 March 2010 at the latest, the basis for 
a national strategy on digitalisation, electronic access and preservation in digital form. 
As regards the European Digital Library (Europeana), Sweden's film heritage has not 
been the subject of any integration measures up to now. It is, however, possible that 
films available at filmarkivet.se will be integrated into Europeana. 

13. FILM POLICY AND FILM HERITAGE 

Is film heritage fully included in the film policy of your Member State? Have you consider 
linking funding film production and film heritage? For instance, it could be consider that 
films that have been financed with public funds are deposited and made available for 



 
cultural and education purposes by recognized film heritage institutions. This could be 
implemented in practice, for instance by requesting from producers that have received 
funding that they agree that:  

– film heritage institutions make cultural screenings of those films without paying a fee;  

– there is an educational use of their films (screenings made in schools, extracts made 
available for teaching purposes);   

– extracts of their films are made available in Europeana. 

Reply: Film heritage forms part of Sweden's film policy. Funding for new Swedish films ties 
in with the film heritage in that there is a contractual obligation to deposit certain material in 
the archive. The idea behind this is that the films should be left for future generations. The 
process of obtaining the rights-holders' permission to show films often involves the 
payment of a screening fee. It may, on the basis of the model contract between the ACE 
and the FIAPF, become possible to show deposited films without paying a screening fee in 
the case of films which have been deposited voluntarily. 

14. EUROPEAN AND INTERNATIONAL ACTIVITIES (TABLE 6) 

1) Are your film heritage institutions involved in bilateral co-operation with Film Heritage 
Institutions of other Member States? Are they active in European associations and 
projects? Are they active at international level? 

Reply: The SFI is a member of both the ACE and the International Film Archive 
Federation (FIAF), where individual employees have played an active role over the 
period since 2000. The SFI is also often involved in bilateral projects with individual 
film archive institutions in other countries. 

2) How are you encouraging and supporting designated bodies for the purpose of 
exchanging information and coordinating their activities at national and European 
levels in order for example to: 

(a) ensure the coherence of collection and conservation methods and the 
interoperability of databases; 

Reply: The SFI's policy document is available at www.sfi.se, where foreign film 
heritage institutions can each obtain information on the SFI's archiving work. In the 
same way as other archives which are members of the FIAF, databasing work 
complies with the FIAF's cataloguing rules (which are in the process of being revised). 

(b) release, for example on DVDs, archival material with subtitles in as many 
European Union languages as possible, in compliance with copyright and related 
rights; 

Reply: In 2007 the SFI, in cooperation with the rights-holders, released six Swedish 
silent film classics, subtitled in a number of European languages (English, French, 
German, Spanish, Italian and Portuguese).  

(c) compile a European filmography; 
– 

(d) develop a common standard for electronic information exchange; 
– 

(e) produce common research and educational projects, while promoting the 
development of European networks of cinema schools and museums. 



 
– 

15. PROGRESS IN RELATION TO PROBLEMS ENCOUNTERED IN THE FIRST IMPLEMENTATION 
REPORT (TABLE 7) 

What has been done to address the problems encountered or weak areas identified in table 7 of 
the First Implementation report, in relation to your country? 

Reply: A key issue is the long-term preservation of digital film. See also the above reference to 
the report to be drawn up in the course of 2010. 

16 GOOD PRACTICE 

Is there any specific good practice in the area of film heritage in your Member States that you 
would like to report? 

Reply: 
• Optimum design of vaults for the best possible long-term preservation of film material. 

• The DVD anthology with excerpts from silent films to be used by teachers in lower and 
upper secondary schools. 

17. NEED FOR FURTHER EU ACTION? 

Is there a need of further action of the EU in any of the areas related to film heritage? 

Reply: In view of the fact that access to blank film and laboratory facilities will become more 
limited in the near future and, in the longer term, is likely to cease altogether, it would be a 
good idea if the EU's discussions concerning film heritage were to cover the urgent need to 
duplicate and restore the film stock. Digitalising the historic film archive is an excellent way of 
making it accessible. It should not be forgotten, however, that preservation work is a key factor 
in ensuring that there will actually be anything to be made available. 
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