
European Commission Questionnaire: 

 

1. Ireland is not equipped with film laboratories so the level of 

restoration work that is carried out here is limited. The Irish 

Film Archive (IFA) of the Irish Film Institute (IFI) sends film 

material that needs restoration to colleagues in the UK.  

 

Although the lack of film laboratories in Ireland limits the 

amount of restoration work that can be undertaken here, one 

area of restoration that is being pioneered in Ireland is digital 

film restoration. The IFI has collaborated with the Sigmedia 

group, Trinity College Dublin on two digital restoration projects 

to date. Sigmedia are world leaders in automated digital 

restoration and group leader Anil Kokoram received an Oscar 

for his work in this field in 2007.  

http://www.mee.tcd.ie/~sigmedia/Research/RoryOMore 

 

2. The Irish Film Archive has archiving agreements in place with 

the Irish Film Board (IFB) and the Broadcasting Commission of 

Ireland, whereby a preservation and access copy of each film 

they fund is retained within its collection. These materials are 

documented within the IFA’s database in accordance with 

Library of Congress and FIAF (International Federation of Film 

Archives (IFA is the only Irish member) standards. In addition to 

the Master Preservation collection, the Archive has an Access 

collection, which is available for non-commercial use by third 

parties, within copyright legislation. Irish copyright legislation 

does not differentiate between commercial and non- commercial 

uses. Where preservation and copyright considerations allow, 

the IFA collections may be made available for research, 

educational use, public performance or display. The Irish Film 

Archive defines Ireland’s moving image material heritage as 



films made in Ireland, with an Irish theme or that are of Irish 

interest. 

 

 

3. Irish Film Archive has been designated by the IFB as a place of 

deposit for moving image material. The IFA currently has a work 

force of 8 full -time staff. The Archive’s funding comes from the 

Arts Council of Ireland and from the profit generated by IFI 

cinemas. The Irish Film Archive, as part of the IFI, is an 

independent not- for- profit organisation with charitable status.  

 

4.  The IFB require filmmakers to lodge deposits of their works 

with the IFA – at present there is no agreement between IFB and 

the rights holders as to the terms upon which the deposits are 

made available to the public, this will be addressed in due 

course. 

 

5. The IFB supported the collection of database in Trinity College 

of all films and filmographies, these are now available on-line. 

 

6. Material is conserved on digital formats where possible; 

metadata and supplementary information (production notes, 

images etc) are all kept in a digital format on the Archive’s 

database.   

 

1. Collection 

 

As mentioned above, at present the Irish Film Archive has archiving 

agreements in place with the Irish Film Board and the Broadcasting 

Commission of Ireland, whereby a preservation and access copy of 

each film funded by these organisations is retained within the IFA 

collection.  The IFA is currently in the process of putting in place a 

similar agreement with the Arts Council of Ireland. At present there is 



no legal onus on film producers whose work does not fall under these 

agreements to preserve or archive a copy of their work. The IFA has 

built up strong relationships with the Irish film community over the 

last 20 years to ensure its acquisitions are as comprehensive as 

possible. IFA deposit agreements require the delivery of metadata in 

addition to film materials and stipulate the technical quality required 

of the deposited items. 

 

 

2. Cataloguing and creation of databases 

The Archive maintains a filmographic, rights and technical database of 

all material it acquires. Detailed information regarding each film's 

content, genre, length, location, production credits, cast and plot 

synopsis; and technical records detailing the physical state of 

individual film reels, are entered onto the Archive’s database. This 

information is essential in providing access to the collections and 

allows researchers to search for films under a number of subject 

headings such as date, location, film- maker etc, in addition to 

keyword searches.  These databases are created in accordance with 

FIAF standards. FIAF produces recommendations on all areas of 

moving image policy. FIAF standards aim to ensure the 

standardisation of European moving image archives cataloguing and 

preservation procedures and the interoperability of their databases. 

The IFA databases do not currently link to any other European 

databases. Their content is however available via the Irish Film & TV 

Research Online - Trinity College Dublin www.tcd.ie/irishfilm/ 

 

 

3. Preservation 

As mentioned above the IFA currently has preservation agreements 

with the IFB and the BCI. Films at the IFA are preserved on digibeta 

and access copies created on mini DV. Transfer of prints to digital 



formats such as digibeta occurs when funds are available. The IFA 

aims to have a digibeta access copy of each title in its collection where 

budget and preservation considerations allow. The archive routinely 

preserves equipment of different formats in order to play existing 

collections on these formats in the future i.e. Umatic, VHS, 16mm, 

35mm, Digibeta, beta sp, Mini Dv etc.  Material is also migrated from 

format to format as is necessary. 

 

4. Restoration.  IFA undertakes restoration where possible in 

collaboration with partners such as the Heritage Council and 

production companies. The establishment of a national (or European) 

film preservation fund such as that administered by the National Film 

Preservation Foundation (NFPF) would be a welcome measure.  NFPF is 

a non-profit organization created by the U.S. Congress to help save 

America's film heritage.  

In addition the establishment of a national (or European) film registry in the model of 

the USA’s National Film Registry, would also be a positive mechanism to help 

identify and protect important Irish films. The NFR’s criteria are that films must be 

culturally, historically, or aesthetically significant and they must be at least ten years 

old. 

5. Making deposited works accessible. 

Where preservation and copyright considerations allow the material in 

the IFA collections may be made available for research, educational 

use, public performance or display. The IFA asks for subtitled versions 

of material it collects when they are available.  

 

6. Professional Training and media literacy 

The Arts Council and Screening Training Ireland have funded training 

for IFA staff members held by FIAF. There are no specialised courses 

in this area available in Ireland. The IFA hosts interns and trainees 

from a variety of third level organisations, both from within Ireland 

and internationally, therefore contributing to professional training in 



this field. The IFA also has a paid trainee programme in association 

with the UCD MA in archiving. Each year an individual hoping to under 

take this MA course works for a year within the IFA, thus gaining 

experience of multi- media collections. 

 

7 Deposit 

Yes as described above with IFB, BCI and soon the Arts Council. 

The IFA does not collect material that is not of Irish interest. 

The IFA does not collect moving image material such as video games, 

websites etc. it does however collect advertisements, music videos and 

artistic works. 

The IFA collects cinematographic works of the past- the  earliest film 

in its collection is from 1895. 

 

8 Co-operation between designated bodies 

Through its membership of FIAF the IFA co-operates with a range of 

international organisations. One of FIAF’s goals is to ensure and 

encourage the standardisation of collection and preservation methods 

and the interoperability of databases within moving image archives. 

(b) Through FIAF the IFA has contributed material to the European 

Film Treasures project, which will make available archival material 

from 37 film archives subtitled in 5 languages. This material will be 

available via the website for viewing on demand and has been 

funded by the European Media programme. 

(c) The Irish Film Archive collections are not yet available via MIDAS 

– the Moving Image Database for Access and Re-use of European 

film collections, but IFA aims to secure funding to rationalise its 

database, which will then ensure the information is compatible with 

the MIDAS project. 

(d)Through its Cataloguing Commission FIAF is currently 

developing a common standard for electronic information exchange 

of moving image information. 
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