
Questionnaire on the implementation of the Recommendation1 of the 
European Parliament and the Council of 16 November 2005 on film 
heritage and the competitiveness of related industrial industries 
(hereafter referred to as 'The Recommendation') 
 

1. What steps have been taken to foster an enhanced exploitation of the industrial and cultural 
potential of European film heritage through systematic conservation and restoration measures, notably by 
encouraging policies of innovation, research and technological development in the field of conservation and 
restoration of cinematographic works? 

 
The protection and public utilization of the Hungarian audiovisual heritage is an organic part 
of domestic cultural policy aimed at preserving and disseminating the Hungarian cultural 
heritage. In this regard, the systematic collection and preservation of cinematographic works 
enshrined in law is an element of the Hungarian domestic heritage protection activity dating 
back to the most distant past. The Hungarian National Film Archive (hereinafter referred to as: 
MNFA), founded in 1957 and operating, at the beginning, as part of the Institute for 
Theatre and Film Sciences, has for many decades been collecting, as part of a public 
collection, cinematographic works made in Hungary and other film-related archival 
materials, i.e. photos and posters. The continual collection, cataloguing, preservation and 
restoration of cinematographic works belonging to the scope of the collection of MNFA are 
ensured by the applicable provisions of law. (For the applicable provisions of law regulating 
MNFA’s activities, please refer to Point 3, where such regulations are explained in detail.) 
 
The National Audiovisual Archive of Hungary (hereinafter referred to as: NAVA) began 
operating on 1st January, 2006. Its scope of collection primarily covers programmes 
originally produced in the Hungarian language by national broadcasters operating on a 
ground-base frequency. (For the most important information on NAVA, please refer to 
Point 3.)                
 
The film digitisation programme came to life as a joint effort between the above two 
archives, one hundred Hungarian cinematographic works were processed within the 
framework of the programme. These include films of high significance from the point of 
view of Hungarian film history and hard-to-access movies in terms of domestic distribution; 
as well as films having initiated new trends and having renewed film language; and works 
having attracted wide audience in Hungary. 
    

2. What legislative, administrative or other appropriate measures have you adopted to ensure that 
cinematographic works forming part of your audiovisual heritage are systematically collected, 
catalogued, preserved, restored and made accessible for educational, cultural, research or other non-
commercial uses of a similar nature, in all cases in compliance with copyright and related rights? 
How do you define the notion of cinematographic works forming part of your audiovisual heritage?  

 
As we have referred to under the previous point, MNFA performs the systematic collection, 
cataloguing, preservation and restoration of films within its scope of collection based on the 
applicable provisions of law, out of which first and foremost Government Decree No. 
60/1998 (III. 27.) on the Provision of Mandatory Deposit Copies and Utilization of 
Publications and Media Works (hereinafter referred to as: Deposit Decree) must be 
mentioned.  
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In terms of making the audiovisual heritage accessible for educational, cultural and similar 
purposes, the legal background for this is provided, on the one hand, by Act LXXVI of 
1999 on Copyright (hereinafter referred to as: Copyright Act). The detailed regulation on the 
new ways of distribution, on the other hand, is found in Government Decree No. 203/2002 
(X. 5.) on the Detailed Provisions of the Distribution of Cinematographic Works 
Constituting Part of the National Film Assets. (The latter is explained in detail in Point 4.) In 
order to preserve and effectively distribute films created in state-owned film studios, Act II 
of 2004 on Motion Picture (hereinafter referred to as: Motion Picture Act) defined the 
concept of national film assets, and through its objective stipulated the transfer of the asset 
rights of films produced in these studios to the scope of the national treasury assets that way 
guaranteeing the inalienable nature of such rights. The Motion Picture Act appointed 
MNFA for the position of trustee of cinematographic works deemed to be part of the 
national film assets and, at the same time, gave the Government the mandate to make rules 
pertaining to both the distribution of these cinematographic works and the distribution of 
the revenue originating from such works. It is important to stress that the concept of 
national film assets includes exclusively authors’ pecuniary rights of films made in state-
owned film studios2. With regard to the authors’ rights of works made by other film 
production companies and film makers, solely the provisions of Copyright Act shall 
continue to apply. 
 
According to the decree in question, MNFA either takes care directly of the task of 
distributing the cinematographic works deemed part of the national film assets or enters into 
distribution agreements with distributors. The decree wishes to secure the ever more 
effective utilization of national film assets through the possibility of inclusion of market 
actors and by fully taking aspects of protection of cultural values into consideration. 
  

3. What appropriate bodies have you designated (if any) to carry out the public interest tasks described 
in point 2 with independence and professionalism, ensuring that they are provided with the best 
available financial and technical resources? What is their budget for 2007? What is their workforce 
for 2007 (please describe the data related to the relevant activities if other activities are carried out). 

 
As we mentioned in our answer to question 2, the activities with regard to the collection and 
categorizing of cinematographic works forming part of the audiovisual heritage are primarily 
performed by MNFA and are laid down in Section 34 of the Motion Picture Act.  
 
The MNFA, an independent budgetary agency, operates as a public collection. According to 
Section 34, paragraph (2) of the Motion Picture Act, the fundamental role of MNFA is to 
attend to the tasks of collection, processing and preservation of tangible, written and other 
documents of the Hungarian and universal film culture, to provide technical assistance and 
to contribute to the development of the Hungarian culture by conducting research and, 
furthermore, to assist education related to motion picture culture.    
 

                                                 
2 Pursuant to Section 2, point (26) of Motion Picture Act, national film assets constitute the total of authors’ 
rights retained by the state under Section 3 of Act XVI of 1884 on Copyright as repealed, authors’ economic 
rights retained by the state under Sections 3 and 74 of Act LIV of 1921 on Copyright as repealed, authors’ 
economic rights under Section 41, paragraph (3) of Act III of 1969 on Copyright as repealed, and utilization 
rights retained by the state under Section 64 of LXXVI of 1999 on Copyright. Furthermore, national film 
assets constitute all the rights retained by the state as holder of neighbouring rights under Section 82 of Act 
LXXVI of 1999 on Copyright, and copies of the original negatives of the affected cinematographic works 
which shall be deemed to form a part of treasury assets. 

 



The deed of foundation of MNFA, accordingly, states that the institution: 
a) collects Hungarian feature, documentary, newsreel, experimental, animation and amateur 
films, and provides for their preservation and regular restoration – within the framework of 
special programmes through both traditional and digital means; 
b) professionally stores the films in its collection; 
c) in accordance with the Deposit Decree, collects and professionally stores films, DVDs, 
videos, photos, posters and other documents within its scope of collection; 
d) maintains, augments and professionally stores MNFA’s special collections: the photo, 
poster, and the video and DVD collections; 
e) takes care of the activities related to the running and maintenance of the Hungarian Film 
History Photo Collection; 
f) it screens the works of Hungarian and universal film history in Örökmozgó Filmmúzeum 
Cinema; 
g) operates a national special library, collects books and periodicals on films and makes such 
collections available through the public library system; 
h) based on a contract or order, provides services related to the works of the national film 
collection; 
i) disseminates films belonging to the film club files in the national film club network and in 
educational institutions; 
j) provides specialized information services; 
k) conducts research on Hungarian film history; 
l) publishes periodicals and books on film regarding archival tasks both in both traditional 
and electronic formats; 
m) takes part in theoretical motion picture education and in post-graduate teacher training; 
n) liaises with international film archives abroad. 
 
The Motion Picture Act – in accordance with what was described in Point 2 – appointed 
MNFA the asset management trustee of the national film assets settling the management of 
cinematographic works made primarily after 1945 and mainly ordered by the state or made 
in state-owned studios.  
 
MNFA’s budget in 2007 amounted to HUF 544 058 000, out of which HUF 239 858 000 
came from the central state budget. Since 1989, on average a subsidy of HUF 20 000 000 
can be spent on film restoration. Exceptions were years 2005 and 2006, when the Ministry 
of Information Technology and Telecommunication subsidized the digitisation of one 
hundred Hungarian feature films and 590 weeks of newsreel by as much as HUF 
70 000 000. MNFA’s value preservation and archival activities are also supported by the 
main distributor of budgetary resources allocated to the Hungarian film industry, the Motion 
Picture Public Foundation of Hungary and the National Cultural Fund. Film preservation 
and restoration are effected by the public collection primarily from resources provided by 
these supporting organizations through competition. It is to be noted that the National 
Cultural Fund intends to provide seed money to the MNFA for digital processing of 
cinematographic works. 
 
As far as the number of employees of MNFA is concerned, in 2007 the public collection 
employed 79 people. 
 
Apart from MNFA it is worth mentioning NAVA as the archive of mandatory deposit 
copies of the Hungarian media, whose scope of collection covers primarily the programs 
originally made in the Hungarian language by national broadcasters operating on a ground-
base frequency. [The concept of „eredetileg magyar nyelven készült műsorszám” „originally made in 



the Hungarian language” is defined in Section 7, paragraph (5)(e) of Act I. of 1996 on Radio 
and Television Broadcasting.3] In accordance with Section 1, paragraph (1)(b) of Act 
CXXXVII of 2004 on the National Audiovisual Archive of Hungary (hereinafter referred to 
as: NAVA Act), NAVA furthermore collects, as mandatory deposit copies, all other 
programmes dealing with Hungary. This concept may practically include all the programs 
that can serve as a historical document from the point of view of showing Hungarian 
history, culture or society in the future. NAVA serving both as an archive for mandatory 
deposit copies of media programmes and a digital database for sound and image archives, 
furthermore, makes the collected items accessible for educational and research purposes. 
 
At this point, we must, by all means, emphasize that NAVA does not collect raw material. 
The audiovisual material may get filed in the archives through telecommunication cables, via 
broadcasting or off-line data carriers. All this is in conformity with the fact that in the case 
of the majority of programmes aired or screened by the media, there is no significant interest 
in preservation on traditional carriers – as opposed to cinematographic works. NAVA, as a 
media storage facility and a media asset manager system, operates in a digital form and stores 
the programs in its collection in many different qualities, including: viewing and browsing, 
i.e. transferable to on-line networks at a reasonable cost.    
 
NAVA’s other responsibilities are laid down by Section 8 of NAVA Act, and they include 
the following: 
 
a) conducting scientific research within the scope of the activities of NAVA; 
b) developing procedures for professional storage of material and, within the framework of 
this storage, developing technical specifications; 
c) developing quality assurance specifications in the area of professional storage of 
programmes; 
d) providing public services outside the scope of free-to-use services based on cooperation 
with the broadcasters, the affected organizations for collective administration of rights as 
well as with other entitled parties, when necessary; 
e) for remuneration, providing services, within the framework of business activities, to a 
third person based on utilization (license) agreements entered into with the broadcasters, the 
affected organizations for collective administration of rights and other entitled parties, when 
necessary; 
f) cooperation with international and professional organizations; 
g) establishing on-line network accessibility to materials not protected by copyright law. 
 
                                                 

3 According to the provision of law referred to herein, a piece of work or programme is considered to have 
been made originally in the Hungarian language provided it belongs to one of the following categories: 
a) originally made completely in the Hungarian language, 
b) originally made in two languages but more than half of its duration is originally in Hungarian, 
c) originally made in three or more languages but, and the part that was originally made in Hungarian is longer 
than any of the parts of the other two languages, 
d) originally made in the language of a Hungarian ethnic minority, and its subject matter is in connection with 
the life and culture of the given minority, 
e) a musical score performed in Hungarian or in a minority language of Hungary provided it is in connection 
with the culture of the minority in question, 
f) an instrumental musical score that is part of the Hungarian culture or that of a minority culture of Hungary. 
 
 
 

 



In 2007, NAVA received HUF 339 million from the central budget in order to cover its 
operational and institutional expenditures. The number of NAVA employees is 30 and the 
organisation is assisted by a five-member expert team. 
 

4. Have you encouraged the designated bodies to specify, in agreement or by contract with rights-holders, 
the conditions under which deposited cinematographic works may be made available to the public? 

 
The objective of passing the Government Decree referred to in Point 2 was to determine 
the rules of distribution of cinematographic works deemed to form part of the national film 
assets and vested with MNFA for asset management. According to Section 8, paragraph (1) 
of the above Decree, MNFA shall initiate entering into contractual relationships with other 
entitled parties of authors’ rights and holders of neighbouring rights (including also societies 
managing authors’ economic rights) in order to obtain utilization rights on films affected by 
rights deemed to be part of the national film assets, which rights are not under the asset 
management of MNFA and for which rights the Treasury Property Directorate is not on 
title. Based on this provision, MNFA must initiate the acquisition of user’s rights for the 
new (primarily digital) modes of dissemination, which were not yet available at the time of 
the production of these films, since such methods were at that time still unknown. The 
Hungarian Government has had the intention of distributing old Hungarian 
cinematographic works this way, through new dissemination channels, or platforms. 

 
5. Have you established or supported national film academies or similar bodies with a view to 

promoting film heritage?  
 
The answer is no. No such institutions were established. 
  

6. Which measures have you taken to increase the use of digital and new technologies in the collection, 
for the purposes of cataloguing, preservation and restoration of cinematographic works? 

 
The regulation system adapting Directive 2001/29/EEC of the European Parliament and of 
the Council of 22nd May 2001 on the harmonisation of certain aspects of copyright and 
related rights in the information society found its way into the Copyright Act through the 
amendment executed by Act CII of 2003 on the Amendment of Acts on the Protection of 
Industrial Property Rights and Copyright. Within the framework of this, many of the rules 
concerning free use were amended, and new provisions were introduced in order to give free 
way to digitisation as one of the most important tools of preservation. In accordance with 
what was said before, Section 35, paragraph (4) allows for image and sound archives deemed 
public collections to digitise their collections and to preserve them as archives. At the same 
time, as a result of the technology-neutrality of the regulation on copyright, the regulation 
does not distinguish between digital or analogous activity: if the same relevant activity – as 
considered from the point of view of authors’ rights – can be performed by employing both 
technologies, then such activities come under the same provision of law. 
 
More specifically, regarding the following items:  
 

1. Collection 
 
What steps have been taken to systematically collect cinematographic works forming part of your audiovisual 
heritage through a mandatory legal or contractual deposit of at least one high quality copy of such 
cinematographic works with designated bodies?  
 
As we have mentioned in Point 3 of the questionnaire, MNFA carries out its collection 
activities in accordance with the provisions of the Motion Picture Act and the Deposit 
Decree. Apart from the film collection, MNFA runs the special collections attached to the 



film collection including the video and DVD collection, photo and poster collection and the 
special film library. 
 
In accordance with Section 3, paragraph (1) of the Deposit Decree, mandatory deposit 
copies must be provided of publications made in Hungary or made abroad but published 
domestically in a minimum of 50 copies. 
 
In accordance with Section 19, point (d) of the Deposit Decree, media works are defined to 
include the following: single issues of magazines and periodicals, radio and television 
programmes, books, fliers and other text publications – not including bank notes and stocks, 
– publications containing music sheets (scores), graphic artworks, drawings and photos, 
maps, programmed film footage for public broadcasting, videocassettes, DVDs, sound tapes 
and discs, as well as any other technical carriers containing information or entertainment 
programmes intended for public broadcasting including the electronic versions of media 
products.   
 
Section 3, paragraph (2) of the Deposit Decree establishes that in the case of a film, video 
document (program cassette, video disc, video tape) and in the case of electronic documents, 
mandatory deposit copies must be submitted regardless of the number of published copies, 
if the product is: 
 
a) produced in Hungary, or 
b) produced abroad and published domestically, or 
c) produced abroad and distributed domestically, whether it be a film, video or electronic 
document. 
 
It must be further noted that, beyond what is included in the above regulations, the 
Hungarian Film Laboratories hand over the negatives of any Hungarian-made 
cinematographic work to MNFA – within four years following the production of such 
works. 
 
In accordance with Section 5, paragraph (3) of the Deposit Decree, Országos Széchényi 
Könyvtár (National Széchényi Library – hereinafter OSZK) must also receive mandatory 
deposit copies of programmed video documents. 
 
Do they cover all productions, including those which did not receive any public funding? If not, how does the 
selection process operate? 
 
Yes, MNFA does not collect cinematographic works made with the assistance of state 
subsidies only. The scope of collection for the agency is set out in the provisions of the 
Deposit Decree previously referred to. 
 
Which measures have been taken to ensure good technical quality of the deposited cinematographic works 
(with accompanying metadata as appropriate)?  
 
As far as the quality of deposited cinematographic works is concerned, Section 7, paragraph 
(1) of the Deposit Decree specifies that the mandatory deposit copy shall be a flawless, 
complete copy. The service provider must exchange the flawed or incomplete copy to a 
flawless or complete copy within three days of the sale.   
 
The film collections are housed in air-conditioned storage facilities; the safety copies are 
housed in five storage rooms and the nitrofilms in a separate building. 
 



 
How do you ensure that deposit takes place when the film is made available to the public and in any case not 
more than two years later? 
 
As part of the main provision of the Deposit Decree, Section 8, paragraph (1) establishes 
that the mandatory deposit copy must be made available together with a bill of lading no 
later than 15 days after the month following the production of the work in question. The 
original picture and sound negatives of the film produced domestically and the master 
positive must be supplied altogether within a month following the production, whereas the 
mandatory deposit copies of the video documents produced abroad and distributed 
domestically must be supplied within three days of the commencement of distribution. The 
Deposit Decree furthermore establishes that the mandatory deposit copy of a film produced 
abroad and distributed domestically – unless otherwise stipulated by the contract – must be 
supplied within two years of the premiere, and in the case of a film distributed for a definite 
length of time such mandatory deposit must be supplied within 30 days of the expiration 
date of the distribution right. 
 

2. Cataloguing and creation of databases 
 
What measures have been taken (e.g. an archiving code of film production) to promote the cataloguing and 
indexing of deposited cinematographic works and to encourage the creation of databases containing 
information about the films, making use of European and international standards? 
 
The collections stored in MNFA previously got documented in the traditional library 
catalogue system. As a result of the information technology-based cataloguing system 
introduced in the meantime, the affected works can be found in the MNFA database by the 
copy. The stored data per copy must be between twenty and forty items depending on the 
type of the film. The data in question include both filmographic and technical data as well as 
content description and, in the case of newsreels, event descriptions. 
 
What measures have you taken to promote European standardization and interoperability of databases of 
filmography and their availability to the public, for instance through the internet, especially through the active 
involvement of designated bodies?  
 
Have you contributed to the setting-up of a network of databases encompassing the European audiovisual 
heritage together with the relevant organizations, in particular the Council of Europe (Eurimages and the 
European Audiovisual Observatory)? 
 
Yes, the Ministry of Education and Culture and the National Film Office Directorate of the 
National Office of Cultural Heritage provide the applicable data for the European 
Audiovisual Observatory. We would like to note here that Hungary joined the European 
Convention for the Protection of Audiovisual Heritage, opened for signature 8th 
November, 2001, promulgated in Hungary as Act CXLIV of 2007. 
 
It is also worth mentioning that since 2007 MNFA has participated in the so-called MIDAS 
project (Moving Image Database for Access and Re-use of European Film Collections), whose objective 
is to establish a joint European filmography database with partner archives.  
 

Have you invited archiving bodies to add value to stocks by organizing them in collections at EU level, 
for instance, by theme, author and period? 

 
No, we have not requested anything like this from the archives. 



 

3. Preservation  
 
Which measures have been taken (legislation or others) in order to ensure preservation of deposited 
cinematographic works? Preservation measures should include in particular: 
    
The reproduction of films on new storage media; 

 
The preservation of equipment for showing cinematographic works on different legacy storage media. 
 
Transcribing part of the collection (altogether 3,939 copies) stored at MNFA from celluloid 
to electronic carriers has been carried out. MNFA furthermore is in possession of the 
equipment to project 35 mm and 16 mm cinematographic works, i.e. the public collection 
has created the technical circumstances necessary for old cinematographic works to be 
projected at various speeds. 
  

4. Restoration 
 
What measures have been adopted in order to permit, within your legislation, the reproduction of deposited 
cinematographic works for the purpose of restoration while allowing rights-holders to benefit from the improved 
industrial potential of their works resulting from that restoration on the basis of an agreement between all 
interested parties? 
 
See Points 3 and 4 for an explanation. 
 
How have you encouraged projects for the restoration of old films or films with high cultural or historical 
value? 
 
MNFA has performed the following restoration jobs – utilizing resources allocated for it 
from the central budget – since 1989: 
 

Feature films before 1945 (pcs.) 
 
Number of restored copies 152 
Number of dupe negatives 114 
Number of master positives 38 
Production of new sound 12 
Film copied on digital carrier 2 
Digitally restored film 1 
 

Feature films made between 1945-1988 (pcs.) 
 
Number of restored films 311 
Number of dupe negatives 189 
Number of master positives 172 
Production of new sound 54 
Film copied on digital carrier 119 
Digitally restored film 1 
 

Short, documentary and animation films from the are 
before 1944 (pcs.)  

 



Number of restored copies 120 
Number of dupe negatives 90 
Number of master positives 30 
Made on digital carrier 15 
 
Short, documentary and animation films made between 

1945-1988 (pcs.) 
 

Number of restored copies 653 
Number of dupe negatives 392 
Number of master positives 480 
Film made on digital carrier 77 
Digitally restored film 1 
 
Restoration of weekly newsreels made between 1924 and 

1945 (pcs.) 
 

Number of restored copies 2,157 
Number of dupe negatives 620 
Number of master positives 75 
Production of new sound 130 
Film made on digital carrier 590 
  
Total number of restored 
films: 

3,393 

 
5. Making deposited cinematographic works accessible for educational, cultural, research or other 
non-commercial uses of similar nature 

 
Have you adopted legislative or administrative measures to allow designated bodies to make deposited 
cinematographic works accessible for educational, cultural, research or other non-commercial uses of a similar 
nature, in compliance with copyright and related rights? Please give details of the measures taken. 

 
In accordance with Section 38, paragraph (5) of the Copyright Act, in the absence of a 
different agreement with regard to the use of works belonging to the collections of libraries 
providing public services, institutions serving educational purposes, museum institutions, 
archives as well as image and sound archives, such works shall be freely displayed in the 
rooms of such institutions for individual members of the public on screens of computer 
terminals set up to operate with such an aim for the purpose of scientific research or 
individual study – in a way and under the conditions laid down in a separate piece of 
legislation –, such works can be freely communicated to the aforementioned members of the 
public including making such works accessible to the public provided that such use does not 
serve the purpose of earning or generating an income even in an indirect way. [With regard 
to free use regulated in this Section of the Copyright Act, the mode and conditions of 
broadcasting such works to the individual members of the public and making them 
accessible to such persons are established in Government Decree 117/2004 (IV. 28.).] 
 
Based on the above referenced provision of the Copyright Act, NAVA shall, in a closed 
system through the so-called NAVA points, allow access to audiovisual content (newsreels, 
documentaries, cinematographic works and advertising) for educational and scientific 
purposes on terminals in assigned institutions in ways preventing downloading.    
  



Have you taken measures to ensure access for people with disabilities to deposited cinematographic works, in 
compliance with copyright and related rights? Please give details of the measures taken. 
 
We have not taken separate measures with reference to the issue in the question. At the 
same time, we must note that Section 41, paragraph (1) inserted into the Copyright Act by 
Act CII of 2003 on the Amendment of Acts on Protection of Industrial Property Rights and 
Copyright allows free use for persons with disabilities in wide circles, inasmuch as it 
establishes that the non-commercial use of works belongs to the area of free use if it serves 
exclusively the needs of persons with disability – directly related to the disability in question 
– provided such use does not exceed the measure legitimised by the goal. 
 

6. Professional training and media literacy 
 
What steps have been taken to promote professional training in all fields related to film heritage in order to 
foster an enhanced exploitation of the industrial potential of film heritage? 
 
What steps have been taken to promote the use of film heritage as a way of strengthening the European 
dimension in education and promoting cultural diversity? 
 
With regard to this question, first and foremost, the National Core Curriculum (hereinafter 
referred to as: NAT) must be mentioned: the key competencies of NAT include the 
development of aesthetic-artistic consciousness and expression – in accordance with 
Directive (206/962/EC) of 18 December of 2006 on the Key Competencies of Lifelong 
Learning. A component of the “Arts” literacy area comprises motion picture culture and 
media studies in grades 8-12. The subject is aimed at understanding motion picture discourse 
and, furthermore, at the discovery of the social role of audiovisual media and its functions.  
 
What steps have been taken to foster and promote visual education, film studies and media literacy in 
education at all levels, in particular in professional training programmes or European programmes, as 
stipulated by the recommendation4 of the European Parliament and the Council of 16 November 2005 on 
film heritage and the competitiveness of related industrial industries (hereafter referred to as 'The 
Recommendation')? 
 
As we have mentioned it in the previous point, in grade 8 NAT introduces the subject 
entitled “Motion picture culture and media studies”. The primary motive of teaching this 
subject is to help students to acquire adequate preparedness in the areas of motion picture 
literacy and critical media consciousness. NAT intends to provide all of this by providing 
basic motion picture literacy and cultural history awareness. Pursuant to the NAT concept, 
the skills necessary for the realisation of this can be developed by using the pieces of work 
and programmes for educational purposes in a series of creative exercises that can be 
executed both individually and in a group. Furthermore the same can be achieved by 
processing the syllabus in an activity-centred way allowing the students, acting as viewers,  to 
distinguish the author’s work from a genre piece and to recognize creative considerations 
appearing in the creation of audiovisual work and programmes. 
     
Among its development requirements, NAT enlists that successful motion picture culture 
and media literacy education eminently enhance communication and cooperation skills of 
students, and, at the same time, facilitate creativity, develop observation, orientation and 
organizational skills. The concept announces, furthermore, that, as part of education, 
students must be made aware what chances picture reproduction and network 
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communication carry in themselves with a view to the protection of cultural heritage, 
considering especially the establishment of digital archives. As part of the teaching of the 
subject, schools must make sure that students, while studying the appropriate motion picture 
creations, get a chance to find out about historical, social and cultural relations as well as the 
independent and critical use of the mass media. In motion picture and media literacy classes, 
the students must get an opportunity to develop their motion picture expression skills by 
practicing creative exercises. This will assist them in formulating their personal and 
sophisticated audiovisual expression. With digital technologies rapidly gaining ground, it 
seems inevitable that students become active participants and not just passive recipients of 
audiovisual communication.  
 
The knowledge attained in grade 8, in line with NAT, is supposed to be further developed in 
high school in grades 11 and 12. Following the revision of basic motion picture and cultural 
history knowledge, the aim this time is to develop awareness of film literacy and expression, 
first of all knowledge of a few of the highlights of the history of the style of film and the 
development of the knowledge of films and analytical skills. An important element of 
teaching the subject in high school is the relationship between high and popular culture in 
the field of motion picture and the recognition of the separate roles of the creator and the 
viewer. Media literacy studies are aimed primarily at studying factors affecting the audience 
and understanding fundamental economic, political, legal and media discourse.  
 
MNFA is also playing an active role in creating consciousness regarding the heritage of the 
motion picture profession inasmuch as it provides continuing education for high school 
teachers in relation to the preservation and processing of the film heritage. MNFA 
furthermore cooperates – in accordance with what is laid down in its deed of foundation – 
with the University of Theatre and Film Arts and the Art Theory and Media Research 
Institute of Eötvös Loránd University. 
 
What steps have been taken to promote close cooperation between producers, distributors, broadcasters and 
film institutes for educational purposes? 
 
No such steps have been taken. 

 
7. Deposit 

 
Have you put in place a system of voluntary or mandatory deposit of: 
 
a) ancillary and publicity material related to cinematographic works forming part of the national audiovisual 
heritage; 
 
b) cinematographic works forming part of national audiovisual heritages from other countries; 
 
c) moving-image material other than cinematographic works; 
 
d) cinematographic works of the past. 
 
The scope of the collection of MNFA is primarily defined by the Decree, pursuant to which 
mandatory deposit copies of cinematographic works made in Hungary, or made abroad but 
published domestically, or made abroad and distributed domestically, must be submitted. 
The scope of these cinematographic works implicitly includes both films as part of the 
national audiovisual heritage of other countries and cinematographic works of the past. 
 



Section 5, paragraph (2)(d) of the Decree establishes that mandatory deposit copies must be 
submitted of posters containing text and programme booklets of films and movie theatres – 
provided that these materials were produced by the producer or the distributor, thus in 
practice mandatory deposit copies of subsidiary material for cinematographic works must be 
submitted as well. 
 
The photo and poster/bill collection is one of the most important special collections of 
MNFA, whose files contain more than 50 thousand film posters/bills and 200 thousand 
film-related photos, postcards, prints and reproductions. The collection also houses a small 
number of mementoes. Striving to establish a complete collection, MNFA retroactively 
collects – through submissions of mandatory deposit copies, purchasing and donations – 
posters/bills of Hungarian and foreign films distributed in Hungary. Beyond this, MNFA 
stores a significant number of posters/bills of foreign movies that did not get distributed in 
Hungary. This special collection of MNFA primarily includes a photo collection of 
Hungarian and foreign distribution-related and work photos as well as documentary shots. 
 
At this point, it is worth mentioning the Hungarian Film History Photo Collection, including 
photographic material of 980 Hungarian feature films made as of 1945 up to now. The 
educational and cultural portfolio maintains the collection and MNFA runs it. (See it 
explained in Point 3.) 
 
Pursuant to Deposit Decree, documents connected to cinematographic works (i.e. film 
scripts, program booklets, bills and posters, etc.) are part of the scope of collection of 
OSZK, as well.  [See Section 5, paragraph (3)(a) of the Deposit Decree. ] 
 
With regard to NAVA, one must refer to the fact – pursuant also to the answer in Point 3 – 
that the scope of the so-called audiovisual mandatory deposit copies include programmes 
broadcasted by public service broadcasters and public television broadcasters operating on a 
ground-base frequency falling under the scope of NAVA Act. Pursuant to Section 10, 
paragraph (1) of the Act, the audiovisual mandatory deposit copy of a programme broadcast 
to the public, following the coming into force of the Act, and the identification information 
defined in Appendix 2 of the Act must be submitted for storage purposes – in the format 
defined in a separate provision of law5. 
 
Furthermore – in order for the archiving, preservation and restoration of programmes 
outside the range of mandatory deposit copy submission are realised –, NAVA collects and 
stores, according to the provision of the Copyright Act, based on individual decisions, 
programmes submitted to it but not belonging to the scope of mandatory deposit copy 
submission. For the storage of such programmes, the Audiovisual Heritage Advisory 
Council assisting NAVA’s activities makes recommendations. 
 

8. Cooperation between the designated bodies 
 
How are you encouraging and supporting designated bodies for the purpose of exchanging information and 
coordinating their activities at national and European levels in order for example to: 
 
(a) ensure the coherence of collection and conservation methods and the interoperability of databases 
                                                 
5 The technical, quality and other requirements of restoration and provision of audiovisual programmes 
collected by NAVA are established in detail in Joint Decree GKM–OKM No. 52/2007 (V. 17.). 
 
 



 
With regard to this question, we must also refer to Section 13 of NAVA Act, which 
establishes the framework of cooperation between NAVA and other archives. It must be 
noted that the one hundred Hungarian films processed in cooperation between MNFA and 
NAVA (see answer to question in Point 1), and the 590 newsreels produced before 1943 and 
belonging to the MNFA files are also accessible at NAVA points. 
 
(b) release, for example on DVDs, archival material with subtitles in as many European Union languages 
as possible, in compliance with copyright and related rights 
 
In accordance with the previously referenced Section 1, paragraph (1) of Government 
Decree 203/2006 (X. 5.) on the Detailed Provisions of the Distribution of Cinematographic 
Works Deemed to be Part of the National Film Assets, during the distribution of films 
deemed to be part of the national film assets, MNFA directly distributes cinematographic 
works or enters into a contract with organizations conducting film dissemination 
(distribution) as a business (indirect dissemination) with a view to how much the goals of 
achieving a higher distribution income and presenting a wider range of cinematographic 
works to the public are achieved more successfully, or to what extent the conditions of 
distribution are available at MNFA. In the case of indirect dissemination, MNFA calls for a 
public tender for the practices of different dissemination methods. 
 
Pursuant to Section 3, paragraph (1) of the Decree, during the tendering procedure and 
direct dissemination, MNFA prefers especially the following modes of dissemination: 
 
a) public presentation through film projection, 
b) broadcasting to the public by television, 
c) dissemination through DVD or other carrier, 
d) communicating to the public for the purposes of individual (i.e. Internet) downloading. 
 
With regard to these provisions of the Decree, the distribution described above of the 
cinematographic works that are part of the national film assets shall only be possible once 
the film assets have been transferred to MNFA. Negotiations concerning the transfer in 
question are in progress. 
 
(c) compile a European filmography 
 
Such a separate filmography has not been compiled. At this point, we would like to refer 
again to the MIDAS project operating with the participation of MNFA, which has set as its 
goal the establishment of a joint European filmography database. 
 
(d) develop a common standard for electronic information exchange 
 
MNFA is a member of the International Federation of Film Archives (FIAF); this 
membership facilitates information exchange on building and operating databases, on 
traditional and new ways of film restoration and the role of digitisation.  
 
Section 13, point (d) of NAVA Act, furthermore states that NAVA initiates cooperation 
with other archives in order to develop a unified standard in the area of electronic 
information exchange. 
 
(e) produce common research and educational projects, while promoting the development of European networks 
of cinema schools and museums 
 



We are not in the position to give an account of such a project. 
 
 

 


