
 
 

Annex: Questionnaire on the implementation of the recommendation1 of the 

European Parliament and the Council of 16 November 2005 on film heritage and 

the competitiveness of related industrial industries (hereafter referred to as 'The 

Recommendation') 

1. What steps have been taken to foster an enhanced exploitation of the 

industrial and cultural potential of European film heritage through 

systematic conservation and restoration measures, notably by encouraging 

policies of innovation, research and technological development in the field of 

conservation and restoration of cinematographic works? 

 

The Ministry of Culture and Audiovisual Media of Belgium's French Community 

recently unveiled its heritage preservation and exploitation plan. The plan aims 

inter alia to preserve the French Community's cinematographic heritage and to make 

it more accessible by making it available on new media. The plan will be 

implemented in several phases: making an inventory of the works, choosing the most 

appropriate medium, resolving rights-management questions, digitising and indexing 

the works. 

 

2. What legislative, administrative or other appropriate measures have you 

adopted to ensure that cinematographic works forming part of your 

audiovisual heritage are systematically collected, catalogued, preserved, 

restored and made accessible for educational, cultural, research or other 

non-commercial uses of a similar nature, in all cases in compliance with 

copyright and related rights? How do you define the notion of 

cinematographic works forming part of your audiovisual heritage? 

 

The cinematographic works forming part of the French Community's audiovisual 

heritage are those created by film-makers from Belgium's French Community or 

resulting from coproductions involving artists from Belgium's French Community. 

 

                                                 
1 OJ L 323, 09.12.2005 
http://eur-lex.europa.eu/LexUriServ/site/en/oj/2005/l_323/l_32320051209en00570061.pdf 
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At present, apart from the works deposited at the French Community's Film Archive 

on a voluntary basis, there is no systematic inventory of all the cinematographic 

works forming part of the French Community's audiovisual heritage. The heritage 

preservation and exploitation plan provides for drawing up such an inventory in order 

to determine priorities as regards digitisation. 

 

In accordance with its rules and thanks to the subsidies allocated to it by the federal 

State, Belgium's Royal Film Archive collects, catalogues, preserves, restores and 

makes accessible the cinematographic works forming part of the national heritage 

(produced in Belgium and distributed on Belgian territory). The Royal Film Archive's 

operation includes all cinematographic works (fiction, documentaries, long and short 

footage, etc.) produced on 35 mm or 16 mm format silver film or in a digital format. 

The archiving of television productions is a matter for the broadcasters. 

 

3. What appropriate bodies have you designated (if any) to carry out the public 

interest tasks described in point 2 with independence and professionalism, 

ensuring that they are provided with the best available financial and 

technical resources? What is their budget for 2007? What is their workforce 

for 2007 (please describe the data related to the relevant activities if other 

activities are carried out). 

 

In so far as the Royal Film Archive has a subsidy allocated by the federal State 

(amounting to €2.6 million for 2007), it can be considered to be recognised by the 

federal State as being able to carry out the public-interest tasks referred to here. 

 

4. Have you encouraged the designated bodies to specify, in agreement or by 

contract with rights-holders, the conditions under which deposited 

cinematographic works may be made available to the public? 

 

The Royal Film Archive has taken the initiative of starting, in a European context (in 

its capacity as chair of the European Film Archives Association), to negotiate with 

film producers' representatives with a view to drawing up a framework agreement on 

depositing works voluntarily with archiving bodies. These negotiations are currently 

still in progress under the aegis of the European Commission. 
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5. Have you established or supported national film academies or similar bodies 

with a view to promoting film heritage? 

 

The French Community's Film Archive possesses numerous works forming part of its 

heritage. The inventory of works to be digitised under the heritage preservation and 

exploitation plan will have to include the works held at the Film Archive but also 

those in reception and production studios and in cinema and television schools. 

 

As regards film lending for educational purposes, in agreement with the Institute of 

Broadcasting Arts, end-of-study films from 1972 to 2004 are promoted on the French 

Community's Film Archive website and can be borrowed for teaching purposes. 

 

6. Which measures have you taken to increase the use of digital and new 

technologies in the collection, for the purposes of cataloguing, preservation 

and restoration of cinematographic works? 

 

More specifically, regarding the following items: 

 

1. Collection 

 

What steps have been taken to systematically collect cinematographic works 

forming part of your audiovisual heritage through a mandatory legal or 

contractual deposit of at least one high quality copy of such cinematographic 

works with designated bodies? 

 

At present in the French Community there is no legal requirement to deposit works. 

The heritage preservation and exploitation plan therefore provides for a draft decree 

introducing mandatory deposit in the French Community for films, audiovisual 

documentaries, sound recordings and digital productions. 

 

Within the framework of aid granted by the French Community's Centre for Cinema 

and Audiovisual Media, however, the contract between the French Community and 
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the producer receiving aid requires the latter to deposit a copy of the finished work 

with the French Community. 

 

In so far as all deposits are voluntary, it cannot be guaranteed that all productions are 

covered even though great efforts are made to be exhaustive. The conservation 

conditions applied by the Royal Film Archive comply with the international 

standards laid down by the International Federation of Film Archives. 

 

- Do they cover all productions, including those which did not receive any 

public funding? If not, how does the selection process operate? 

 

Apart from films supported by the Centre for Cinema and Audiovisual Media (cf. 

question 6.1), mandatory deposit is still only at the draft stage and rules for its 

implementation have not yet been adopted. 

 

- Which measures have been taken to ensure good technical quality of the 

deposited cinematographic works (with accompanying metadata as 

appropriate)?  

 

- How do you ensure that deposit takes place when the film is made available 

to the public and in any case not more than two years later? 

 

2. Cataloguing and creation of databases 

 

- What measures have been taken (e.g. an archiving code of film production) 

to promote the cataloguing and indexing of deposited cinematographic works 

and to encourage the creation of databases containing information about the 

films, making use of European and international standards? 

 

Through lack of financial resources, the French Community's Film Archive has 

established its database under Access. It has an indexing system in compliance with the 

recommendations of the International Federation of Film Archives. 
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All the works deposited at Belgium's Royal Film Archive are inventoried. The 

inventories constitute a computerised database. The cataloguing standards comply with 

the recommendations of the International Federation of Film Archives. 

 

- What measures have you taken to promote European standardization and 

interoperability of databases of filmography and their availability to the public, 

for instance through the internet, especially through the active involvement of 

designated bodies?  

 

- Have you contributed to the setting-up of a network of databases 

encompassing the European audiovisual heritage together with the relevant 

organizations, in particular the Council of Europe (Eurimages and the 

European Audiovisual Observatory)? 

 

- Have you invited archiving bodies to add value to stocks by organizing 

them in collections at EU level, for instance, by theme, author and period? 

 

3. Preservation  

 

- Which measures have been taken (legislation or others) in order to ensure 

preservation 

of deposited cinematographic works? Preservation measures should include 

in particular: 

  - The reproduction of films on new storage media; 

 

The films held by or deposited with the French Community's Film Archive are 

being progressively digitised on DVC Pro50 and DVDRam, pending a more 

long-term solution. 

 

The preservation policy applied by the Royal Film Archive includes reproduction 

of films on analogue and/or digital storage media as well as preserving material 

intended to be projected. We would point out that these aspects are being discussed 

with the International Federation of Film Producers as part of the framework 

agreement negotiations referred to above. 
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  - The preservation of equipment for showing cinematographic works 

on different legacy storage media. 

 

A large number of negatives of the films which the French Community's Film 

Archive possesses (1 856 titles) are kept in cold storage in accordance with the 

standards laid down by the International Federation of Film Archives. 

 

 

4. Restoration 

 

- What measures have been adopted in order to permit, within your 

legislation, the reproduction of deposited cinematographic works for the 

purpose of restoration while allowing rights-holders to benefit from the 

improved industrial potential of their works resulting from that restoration 

on the basis of an agreement between all interested parties? 

 

Belgian copyright law authorises archiving bodies to duplicate works for 

restoration purposes. 

 

- How have you encouraged projects for the restoration of old films or films 

with high cultural or historical value? 

 

5. Making deposited cinematographic works accessible for educational, cultural, 

research or other non-commercial uses of similar nature 

 

- Have you adopted legislative or administrative measures to allow 

designated bodies to make deposited cinematographic works accessible for 

educational, cultural, research or other non-commercial uses of a similar 

nature, in compliance with copyright and related rights? Please give details 

of the measures taken. 
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The works presentation rules laid down by the Royal Film Archive are based 

solely on best practice established in consultation with rights holders or their 

representatives. 

 

For its part, the French Community's Film Archive has standard contracts with 

rights holders authorising it to distribute films for educational purposes. 

 

 

- Have you taken measures to ensure access for people with disabilities to 

deposited cinematographic works, in compliance with copyright and related 

rights? Please give details of the measures taken. 

 

6. Professional training and media literacy 

 

- What steps have been taken to promote professional training in all fields 

related to film heritage in order to foster an enhanced exploitation of the 

industrial potential of film heritage? 

 

Belgium's French Community supports a number of media literacy initiatives 

which permit enhanced exploitation of the French Community's heritage. These 

activities are intended for the general public, but more particularly for students 

and pupils. The French Community also supports the general media literacy work 

carried out by the Resource Centres. In addition, the French Community is 

currently working on establishing a Media Literacy Council, one of whose tasks 

will be to itemise all the media literacy activities in the French Community and 

ensure that they are consistent. 

 

On its own initiative the Royal Film Archive, for its part, provides vocational 

training for its staff (centred mainly on using digital techniques). We would stress 

that the Film Archive has frequently been involved (and has often taken the 

initiative) in European projects on applying digital techniques to the conservation 

of cinematographic heritage: e.g. the Archimedia training programmes (Media), 

the First project (IST), the EDCine project (IST) and the Midas project (Media). 
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At local level, the Film Archive tries to promote (inter alia by organising courses 

and other educational initiatives) greater knowledge of the cinematographic 

heritage among children, students and adults. 

 

- What steps have been taken to promote the use of film heritage as a way of 

strengthening the European dimension in education and promoting cultural 

diversity? 

 

The media literacy initiatives referred to in the previous paragraph, such as "The 

secondary-school pupils' prize" and the "Films on file" campaign, help to promote 

cultural diversity by enabling the general public and more particularly students 

and pupils to discover audiovisual works which are different from American 

blockbusters and which are often shown only for brief periods at cinemas in the 

French Community. 

 

- What steps have been taken to foster and promote visual education, film 

studies and media literacy in education at all levels, in particular in 

professional training programmes or European programmes, as stipulated 

by the recommendation2 of the European Parliament and the Council of 16 

November 2005 on film heritage and the competitiveness of related 

industrial industries (hereafter referred to as 'The Recommendation')? 

 

In addition to media literacy activities, the French Community supports 

recognised cinema schools on its territory (Insas, IAD, etc.). 

 

- What steps have been taken to promote close cooperation between 

producers, distributors, broadcasters and film institutes for educational 

purposes? 

 

Within the framework of "The secondary-school pupils' prize", thanks to which 

the French Community's secondary-school pupils watch Belgian films and choose 

their favourite, the Centre for Cinema and Audiovisual Media ensures cooperation 

 
2 OJ L 323, 09.12.2005. 
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between the producers, directors and schools involved so that projection of the films 

is accompanied by an educational exchange with the people directly involved in the 

films watched. Similarly, the "Big screen on a blackboard" campaign, which aims to 

bring pupils into cinemas in order to show European films and discuss both their 

form and content, also provides for interaction with the different players in the chain 

(producers, distributors, directors, etc.). 

 

 

7. Deposit 

 

- Have you put in place a system of voluntary or mandatory deposit of: 

 

Apart from the deposit introduced at the Centre for Cinema and Audiovisual 

Media for works receiving financial support from the French Community (cf. 

question 6.1), at present in the French Community there is no legal requirement to 

deposit works. The heritage preservation and exploitation plan therefore provides for a 

draft decree introducing mandatory deposit in the French Community for films, 

audiovisual documentaries, sound recordings and digital productions. 

 

In addition to films, the Royal Film Archive keeps advertising and ancillary 

material deposited on a voluntary basis. 

 

 - Ancillary and publicity material related to cinematographic 

works forming part of the national audiovisual heritage; 

 - Cinematographic works forming part of national audiovisual 

heritages from other countries; 

 - Moving-image material other than cinematographic works; 

 - Cinematographic works of the past. 

 

8. Cooperation between designated bodies  

 

- How are you encouraging and supporting designated bodies for the 

purpose of exchanging information and coordinating their activities at national 

and European levels in order for example to: 
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As stated above, the Royal Film Archive is particularly active at European level, 

within the framework of the European Film Archives Association and through its 

participation in various European Commission initiatives. 

 

 - (a) ensure the coherence of collection and conservation 

methods and the interoperability of databases 

 - (b) release, for example on DVDs, archival material with 

subtitles in as many European Union languages as possible, in 

compliance with copyright and related rights 

 - (c) compile a European filmography 

 - (d) develop a common standard for electronic information 

exchange 

 - (e) produce common research and educational projects, while 

promoting the development of European networks of cinema schools 

and museums 
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Annex: Questionnaire on the implementation of the recommendation3 of the European 

Parliament and the Council of 16 November 2005 on film heritage and the 

competitiveness of related industrial industries (hereafter referred to as 'The 

Recommendation') 

1. What steps have been taken to foster an enhanced exploitation of the 

industrial and cultural potential of European film heritage through 

systematic conservation and restoration measures, notably by encouraging 

policies of innovation, research and technological development in the field of 

conservation and restoration of cinematographic works? 

 

The Institute for visual, audiovisual and media art (BAM) is a Flemish point of 

support. BAM is an independent and intermediary structure situated between the 

sector and policy. Based on a thorough knowledge of the sector and policy, it 

provides information, promotes development, cooperation and networking – both 

within the field and with other disciplines and sectors – and enters into dialogue with 

various authorities. BAM does not represent any interests and, unlike the 

government, is not a channel for subsidies. 

 

BAM came into being through merging the point of support for audiovisual arts 

(IAK) with the point of support for visual arts (IBK). IAK and IBK were set up in 

December 2001 on the Flemish Government's initiative. Until the end of 2005 they 

were subsidised by name. Now, however, points of support are subsidised under the 

Decree on arts and their operation is laid down in a cooperation agreement for four 

years. In January 2007 the Flemish Minister for Culture, Youth, Sport and Brussels, 

Bert Anciaux, announced that the points of support for audiovisual arts and visual 

arts were being merged into one large point of support. With a new action plan and a 

number of ambitious objectives BAM intends to give new impetus to the three 

sectors visual, audiovisual and media art. 

 

 
3 OJ L 323, 09.12.2005 
http://eur-lex.europa.eu/LexUriServ/site/en/oj/2005/l_323/l_32320051209en00570061.pdf 
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BAM is involved in the research project which the Flemish Government recently 

approved on preserving and unlocking multimedia data in Flanders. The project, 

which will take two years and costs €5 million, is intended to result in a permanent 

solution for the preservation and opening-up of audiovisual archives (television, film 

and all audiovisual material in culture and heritage). (See 

http://www.bamart.be/projects/index/en/BAM) 

 

2. What legislative, administrative or other appropriate measures have you 

adopted to ensure that cinematographic works forming part of your 

audiovisual heritage are systematically collected, catalogued, preserved, 

restored and made accessible for educational, cultural, research or other 

non-commercial uses of a similar nature, in all cases in compliance with 

copyright and related rights? How do you define the notion of 

cinematographic works forming part of your audiovisual heritage? 

 

Belgium's Royal Film Archive fulfils the role of a voluntary depository for films 

made in Belgium. It has among its objectives and gives absolute priority to the 

elementary tasks connected with the conservation of the collections acquired: 

storage; inventorising the nature and physical condition of the films; measurement; 

physical classification; protection by making archive copies and positives for 

projection; equipping, air conditioning and maintenance of the depositories. 

Belgium's Royal Film Archive has its own laboratory in which restoration work is 

carried out (on black-and-white films) and new copies are made. Priority is given to 

Belgian film heritage (documentaries, short and full-length films, fiction, etc.) which 

is available in 35 mm or 16 mm or on a digital medium. 

 

An audiovisual creation is recognised as a Flemish production or coproduction on the 

basis of the following criteria: the Dutch-language original version, the 

Dutch-language text, the Dutch-language underlying work, the cultural connection 

with Flanders, the creative input from the Flemish cultural community and/or subject 

matter expressing Flemish culture. 

 

3. What appropriate bodies have you designated (if any) to carry out the public 

interest tasks described in point 2 with independence and professionalism, 
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ensuring that they are provided with the best available financial and 

technical resources? What is their budget for 2007? What is their workforce 

for 2007 (please describe the data related to the relevant activities if other 

activities are carried out). 

 

BAM informs and documents, encourages and researches. BAM offers knowledge 

and information to people and organisations so that they can work professionally. In 

addition, BAM documents players and practices from the field. In order to 

disseminate that information and documentation as efficiently and widely as possible, 

BAM works with the sector to construct all kinds of instruments such as web 

platforms and online databases. 

 

BAM is involved in the research project which the Flemish Government recently 

approved on preserving and unlocking multimedia data in Flanders. The project, 

which will take two years and costs €5 million, is intended to result in a permanent 

solution for the preservation and opening-up of audiovisual archives. 

 

Belgium's Royal Film Archive has the status of a foundation for the public benefit. In 

2007 it was allocated a subsidy of €2.6 million. 

 

4. Have you encouraged the designated bodies to specify, in agreement or by 

contract with rights-holders, the conditions under which deposited 

cinematographic works may be made available to the public? 

 

Yes. The new Flemish heritage decree provides for various possibilities for structural 

support for heritage organisations which manage collections. Archive institutions and 

museums are both eligible for an operating subsidy. The condition is that they do 

high-quality work and are relevant, that a national dimension is present in their 

operation. The new heritage decree does not name any specific types of heritage. The 

decree takes into account various practices such as museology, archiving, 

librarianship and ethnology. In assessing the operation of each individual institution, 

account will be taken of the nature of the collection and current practices to preserve 

the heritage as well as is possible, to research it and make it known to the public. 

Under the heritage decree, it is possible to apply for project subsidies for 
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development-oriented projects with a view to caring for and unlocking the cultural 

heritage. The criteria against which projects will be examined are their exemplary 

function, cooperation with other players, a clearly defined target group and more than 

local importance. 

 

The designated bodies are encouraged to promote the conditions in accordance with 

copyright and the law on derivative works. 

 

5. Have you established or supported national film academies or similar bodies 

with a view to promoting film heritage? 

 

Film heritage is promoted inter alia through a once-only Flemish subsidy to the 

Film Archive for digitising a Flemish film heritage series. 

 

6. Which measures have you taken to increase the use of digital and new 

technologies in the collection, for the purposes of cataloguing, preservation 

and restoration of cinematographic works? 

 

More specifically, regarding the following items:  

 

Collection 

 

What steps have been taken to systematically collect cinematographic works 

forming part of your audiovisual heritage through a mandatory legal or 

contractual deposit of at least one high quality copy of such cinematographic 

works with designated bodies?  

 

All creations supported by the Flemish Audiovisual Fund must be deposited in as 

original a form as possible with Belgium's Royal Film Archive, except for creations 

not kept by that institution. For the latter creations, the Fund determines with which 

recognised body they are to be deposited. In addition, a ready-to-use copy must be 

submitted to the relevant department of the Ministry of the Flemish Community. In 

the case of creations consisting of one unique copy, e.g. video units, an examination 

will be made of the extent to which this deposit requirement can be met. 
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- Do they cover all productions, including those which did not receive any 

public funding? If not, how does the selection process operate? 

 

When selecting, the definition of audiovisual creation is applied (cf. above). 

 

- Which measures have been taken to ensure good technical quality of the 

deposited cinematographic works (with accompanying metadata as 

appropriate)? 

 

Works must be deposited "in as original a form as possible". This is stipulated in 

the procedures, rules and conditions for eligibility for support from the Flemish 

Audiovisual Fund. 

 

 

- How do you ensure that deposit takes place when the film is made available 

to the public and in any case not more than two years later? 

 

Deposit is not mandatory, it applies only to works subsidised by the Flemish 

Audiovisual Fund and not to other works. This can only be encouraged. 

 

 

Cataloguing and creation of databases 

 

- What measures have been taken (e.g. an archiving code of film production) 

to promote the cataloguing and indexing of deposited cinematographic works 

and to encourage the creation of databases containing information about the 

films, making use of European and international standards? 

 

An inventory is made of all works deposited with Belgium's Royal Film Archive. 

These inventory lists therefore form a database in accordance with the recommendations 

of the International Federation of Film Archives. 
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- What measures have you taken to promote European standardization and 

interoperability of databases of filmography and their availability to the public, 

for instance through the internet, especially through the active involvement of 

designated bodies? 

 

Since 2007 Belgium's Royal Film Archive has been part of MIDAS: the database 

for searching for and locating audiovisual archive material, rights holders, copies, etc. 

http://www.midas-film.org 

 

Objective: networking of databases, inter alia in order to unlock audiovisual 

content in collections and catalogues. 

 

 

- Have you contributed to the setting-up of a network of databases 

encompassing the European audiovisual heritage together with the relevant 

organizations, in particular the Council of Europe (Eurimages and the 

European Audiovisual Observatory)? 

 

Editorial contributions have been made to the publications "IRIS Special, 

Broadcasters' Obligations to Invest in Cinematographic Production" and "IRIS Legal 

Observations of the European Audiovisual Observatory". 

 

 

- Have you invited archiving bodies to add value to stocks by organizing 

them in collections at EU level, for instance, by theme, author and period? 

 

Preservation  

 

- Which measures have been taken (legislation or others) in order to ensure 

preservation 

of deposited cinematographic works? Preservation measures should include 

in particular: 

  - The reproduction of films on new storage media; 
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The Flemish Government recently approved the research project on preserving and 

unlocking multimedia data in Flanders. BAM, the Institute for visual, audiovisual 

and media art, is involved in that project. 

 

  - The preservation of equipment for showing cinematographic works 

on different legacy storage media. 

 

The Antwerp Museum of Contemporary Art, Muhka, which is a Flemish 

Government initiative, has inter alia purchased the Vrielynck collection. The 

collection contains objects which are representative of the development of film 

from before the cinema and of the further development of film images into the 

1960s and 1970s. 

 

 

Restoration 

 

- What measures have been adopted in order to permit, within your 

legislation, the reproduction of deposited cinematographic works for the 

purpose of restoration while allowing rights-holders to benefit from the 

improved industrial potential of their works resulting from that restoration 

on the basis of an agreement between all interested parties? 

 

Belgian copyright law allows archiving bodies to copy works for restoration 

purposes. 

 

- How have you encouraged projects for the restoration of old films or films 

with high cultural or historical value? 

 

Film heritage is promoted inter alia through a once-only Flemish subsidy to the 

Film Archive for digitising a Flemish film heritage series. 

 

 

Making deposited cinematographic works accessible for educational, cultural, 

research or other non-commercial uses of similar nature 
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- Have you adopted legislative or administrative measures to allow 

designated bodies to make deposited cinematographic works accessible for 

educational, cultural, research or other non-commercial uses of a similar 

nature, in compliance with copyright and related rights? Please give details 

of the measures taken. 

 

In most cases Belgium's Royal Film Archive keeps films without having the 

rights to show them. Thanks to its good relations with the film industry, the Royal 

Film Archive has acquired the right to show the films in a non-commercial 

context: cultural, educational or scientific. With that in view, the Film Museum 

was set up in 1962. 

 

 

- Have you taken measures to ensure access for people with disabilities to 

deposited cinematographic works, in compliance with copyright and related 

rights? Please give details of the measures taken. 

 

Professional training and media literacy 

 

- What steps have been taken to promote professional training in all fields 

related to film heritage in order to foster an enhanced exploitation of the 

industrial potential of film heritage? 

- What steps have been taken to promote the use of film heritage as a way of 

strengthening the European dimension in education and promoting cultural 

diversity? 

 

On 18 February 2002 the Flemish ministers responsible concluded the "Protocol 

on cooperation with regard to Culture and Education". With this protocol the 

ministers, the Education department and the Culture administration undertake to 

develop, in joint consultation, a policy at the various levels where the policy 

spheres culture and education affect one another. 
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CANON, the Culture cell of the Education department, wishes to bring pupils, 

teachers and socio-cultural training assistants actively into contact with art and 

culture in an open and creative learning environment. 

http://www.canoncultuurcel.be/ 

 

Canon has inter alia the training package "Ingebeeld" for media education for 

regular primary and first-grade secondary education. 

 

- What steps have been taken to foster and promote visual education, film 

studies and media literacy in education at all levels, in particular in 

professional training programmes or European programmes, as stipulated 

by the recommendation4 of the European Parliament and the Council of 16 

November 2005 on film heritage and the competitiveness of related 

industrial industries (hereafter referred to as 'The Recommendation')? 

 

The Flemish Audiovisual Fund gives grants to people wishing to take part in the 

European Media Programme. 

 

- What steps have been taken to promote close cooperation between 

producers, distributors, broadcasters and film institutes for educational 

purposes? 

 

This cooperation is promoted through Mediadesk. Films from the "Arts & Essai" 

circuit are also shown in schools. 

 

 

Deposit 

 

Cf. above; deposit is mandatory for works which are subsidised by the Flemish 

Audiovisual Fund. 

 

 

                                                 
4 OJ L 323, 09.12.2005. 
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- Have you put in place a system of voluntary or mandatory deposit of: 

 - Ancillary and publicity material related to cinematographic 

works forming part of the national audiovisual heritage; 

 

This does not happen systematically; cf. above under Flemish Film 

Archive and Belgium's Royal Film Archive. 

 

 - Cinematographic works forming part of national audiovisual 

heritages from other countries; 

 

- This is done by Belgium's Royal Film Archive, but not systematically 

because of rights. 

 

- Through the Flemish Government's policy of purchasing inter alia the 

Vrielynck collection (cf. above). 

 

 - Moving-image material other than cinematographic works; 

 

The following platform has been set up with the support of the Flemish 

Government: 

 

Packed: Platform for archiving and conserving artistic creations on 

electronic and digital media. http://www.packed.be/nl/index.php 

 

 - Cinematographic works of the past. 

 

Cf. Belgium's Royal Film Archive and the Flemish Film Archive. 

 

 

Cooperation between designated bodies  

 

- How are you encouraging and supporting designated bodies for the 

purpose of exchanging information and coordinating their activities at national 

and European levels in order for example to: 
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 - (a) ensure the coherence of collection and conservation 

methods and the interoperability of databases 

 - (b) release, for example on DVDs, archival material with 

subtitles in as many European Union languages as possible, in 

compliance with copyright and related rights 

 - (c) compile a European filmography 

 - (d) develop a common standard for electronic information 

exchange 

 - (e) produce common research and educational projects, while 

promoting the development of European networks of cinema schools 

and museums 

 

European Film Archives Association 

Belgium's Royal Film Archive is a member of this association, which brings together 34 

film archives right across Europe with the aim of preserving and optimising the use of 

European film heritage and developing international cooperation between the various 

film archives. 

International Federation of Film Archives 

Since 1946 Belgium's Royal Film Archive has been a member of this federation, which 

brings together a large proportion of the world's film archives. To date there are 130 

members. 

FIRST 

Between 2002 and 2004, under the leadership of Belgium's Royal Film Archive and 

funded by the European Commission's IST programme, the First project carried out 

research into applying digital techniques in the various areas in which film archives are 

active. 


