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Audio Visual Policy Unit 
Directorate-General for Information Society and Media 
European Commission 
BU 24 0/41 
Rue de la Loi 200 
B-1049 Brussels 
 
 
Dear Sir / Madam 
 
 
 
Re: British Music Rights comments on TV Without Frontiers  
 
As the representative body of composers, songwriters, music publishers and their 
collecting societies in the UK, British Music Rights1 welcomes the opportunity to 
contribute to the current discussions preceding the review of the TV without Frontiers 
Directive.  
 
We have a clear interest in the review process of the TV without Frontiers Directive 
which establishes the legal framework for the conditions of production and 
distribution of audiovisual content services as well as the free movement of 
broadcasting services in the Internal Market. Broadcasters and production 
companies commission music for film and television directly from composers and 
music publishers. Much audiovisual programming also incorporates pre-existing 
songs and music as a soundtrack to new productions. Moreover, new technological 
methods of digital broadcasting offer huge opportunities for the growth of those 
markets, from which music creators and publishers expect to benefit.    
 
In response to the issue papers, we are not convinced of the need of any extension 
of scope to encompass non linear services. We question the practicality of the 
current proposal for a two tier system, covering linear and non-linear content in the 
light of existing national legislation, existing Directives, and existing self regulatory 
models.  
 
We therefore do not believe that any changes should be proposed without a 
comprehensive Regulatory Impact Assessment of possible impacts across the wide, 
next generation services value chain. We believe that the Commission must take an 
‘evidence based’ approach to ensure the proposals are justified, proportionate, and 
will allow emerging markets adequate room to develop. 

                                                 
1 British Music Rights is the consensus voice of Britain’s composers and songwriters, music 
publishers and their collecting societies. The members of British Music Rights are the British 
Academy of  Composers and Songwriters, the Music Publishers Association (MPA), the 
Mechanical-Copyright Protection Society (MCPS) and the Performing Right Society (PRS), 
which together represent some 37,000 composers and songwriters and over 2,500 music 
publishers 
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In relation to commercial communications, it is important to recognise the dangers 
that restrictive regulation might have in relation to new revenue streams that new 
services will have to develop.  
 
With respect to the protection of minors, we believe that a combination of existing 
law, EC Directives and Recommendations and sound self regulatory solutions, 
combined with a comprehensive media literacy programme, might offer the best 
approach, particularly for addressing the concerns that intermediaries have in terms 
of their liabilities.  
 
We also note that broadcasters already benefit from exceptions under the existing 
balanced Copyright framework which allow short reporting and it is surprising  that 
DG InfoSoc is referring to this subject in the issue paper “Rights to Information and 
Short Extracts” rather than DG Market, which generally is responsible for copyright 
issues. Additionally, we suggest not re-opening discussions on exceptions since 
during the adoption of the Copyright Directive the exceptions that were approved 
after protracted discussions were agreed upon as the best achievable. 
 
Given the rapid advance towards convergence and in the interests of joining up 
policy making, we endorse the response to this consultation from the Broadband 
Stakeholder’s Group, of which we are a member, that urges the need for a 
concurrent review of all the relevant Directives impacting the ICT and content 
sectors, with comprehensive impact assessments of the potential impact of any 
proposals being undertaken before a draft revision is published.  
 
We welcome the fact that responses to the consultation on the Issues Papers, and 
options for progressing this review in the wider context of the i2010 programme, will 
be discussed at the joint EC/UK audiovisual conference in Liverpool on 20-22 
September. The music industry should be represented at this conference in order to 
effectively engage in the debate on these significant proposals and we look forward 
to your response to the letter sent from the Music Business Forum (dated 19th 
August) which pertains to such a request. 
 
 
 
Yours sincerely,  

 
Emma Pike  
 
Director General  
British Music Rights  
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